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FADE I N
INT. - COUNCI L MEETING - N GHT

A singul ar man, PROFESSOR CLARK, sits at a large ring
shaped table. The setting is very futuristic, very
sparse - there is in fact no evidence of a room just
darkness. The table appears as an illumnated ring. The
man is bald, dressed in a sinple robe |ike garnent -
his face and figure are a mxture of |ight and shadow.
He sits with his hands grasped lightly together on the
table. He's waiting patiently for someone or sone
event .

THE COUNCI L OF SEVEN appear as overl arge hol ographic

i mages - they are distorted so as to protect their
identity. The | eader appears first, then the other six,
appearing alternately on his left and right. They al
appear to be facing Professor dark and they not only
dom nate himbut dwarf him

The | eader opens the neeting prior to the appearance of
his fell ows.

1ST COUNCI LLOR
Meeting of the Council for Plethora. Wi is
present ?

One by one the Councillors appear left to right al
answering with the sanme words: | YOUR WORSHI P

1ST COUNCI LLOR
And who is present at the Council's pl easure?

Pr of essor d ark stands.

PROFESSOR
I, Professor O ark, your worship

1ST COUNCI LLOR
Pl ease remai n seat ed Prof essor

The Professor sits.

1ST COUNCI LLOR
Prof essor we have seen your Report and the
actual convening of this neeting is an
expression of the gravity it conveys. W need
to ask you sone questi ons.

PROFESSOR CLARK
Yes, your worship.
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2ND COUNCI LLOR
Professor dark, in your report you indicate
that despite appearances, genetic adaptations
made to humankind for survival on the planet
Pl ethora are proving counter-productive.
Wul d you care to el aborate.

PROFESSOR
As you know we have nade extensive studies of
the nost highly developed Iife forns present:
t he anphi bi mes; and fromthose studies we
made changes to the human genone to enhance
our survival. We did this in secret of
course, so it's inperative that we don't
reveal our present position to the public.

2ND COUNCI LLOR
So what's the risk?

PROFESSCR
The risk is infertility - not in the short
term but in the long term

3RD COUNCI LLOR
Wiy has this only cone to |ight now?
Wiy was it overlooked in the original
st udi es?

PROFESSOR
Sci ence has never been totally predictable
anynore than nature is. There were
perturbations that were never considered.
Who knows? Perhaps nature has its own way of
dealing with such things. Despite our
endeavours, life wll never be short of
surpri ses.

2ND COUNCI LLCR
That doesn't answer the question Professor.

PROFESSOR
In truth your Worship, | don't know
In anything we do, we take a calculated risk
-in this case the real risk eluded us.

4TH COUNCI LLOR
I understand Professor you propose a uni que
sol ution.

PROFESSOR
Yes, your Worship. Now that we have proven
our ability to travel through both space and
tinme, we can recover untainted DNA fromEarth
prior to the Great Catastrophe of 2150.
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5TH COUNCI LLOR
But why in your report did you propose the
20th Century Wiy not |ater?

PROFESSOR
Because there is no interference of the human
genone prior to the 21st Century.
By targeting md-20th Century, we are
guar ant eed an unt ai nted sour ce.

5TH COUNCI LLOR
How far have you taken your planning on this?

PROFESSOR
If the Project was to go ahead we woul d
choose a contact site in the southern
hem sphere to reduce chances of detection. W
woul d then obtain a candidate, preferably
young, probably pre-puberty and nal e.
Racial purity is not an issue as it's the
m tochondria DNA that we need.

3RD COUNCI LLOR
But how woul d you choose and then obtain
your candi dat e.

PROFESSCR
W woul dn't. W would choose a likely site
that woul d expl ain a possi bl e di sappearance
and we woul d | et the candi date choose
thensel ves. Isn't that how the best aninals
catch their prey?

1ST COUNCI LLOR
Thank you Professor, we appreciate your
candour and your resolve on this issue. The
Council will consider your proposal at
| engt h, and an answer will be delivered
t hrough the normal channels. Thank you.

The professor stands and bows. Al the Council nenbers
di sappear in the reverse order to their arrival.

Prof essor O ark | ooks up at the 1st Councillor just
prior to his departure; then he his al one.

INT. - PRI MARY SCHOOL CLASSROOM - DAY (1962)

G assroomis in an old stone school building in a large
country town in NSW dass is Year 6, full of 11 & 12
year olds. Desks are old fashion style conbi ned seat

and desk made of wood and wought iron frames.

They have inkwells in the top right hand corner and a
groove along the top to hold the pen. Biros may have been
i nvented but they are not plentiful, neither is plastic.
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Front of the class is domnated by a bl ackboard. The
teacher is a wonman wearing a sonbre coloured suit,
common to the day. She has a map of the solar system
draped over the front of the board and is trying to get
across to the kids the scale of magnitude invol ved, by
explaining howlong it takes light to get to various
parts of the system

TEACHER
(Usi ng a wooden poi nter)
This is planet Earth. W are only the third
pl anet fromthe sun. That's a distance of
over 93 mllion mles.

She points to the wi ndow, which has the sun stream ng
t hr ough.

TEACHER
The |ight com ng through that w ndow t ook
8 mnutes to reach us. The light |eaving the
sun now wi || take the next 8 mnutes to reach
us.

She points to the clock on the wall to enphasise her
poi nt .

TEACHER
And renenber nothing travels faster than
light.The next planet is Mars - is 12 mns
for a ray of light.The next one is Jupiter,
the largest planet in the Solar systemis 43
m nutes fromthe sun. The next one is Saturn
which is 1hr and 20 mnutes. ranus is 2hrs
and 40 mnutes. Neptune is 4hrs and 10
m nutes. And Pluto the furthest planet takes
5hrs and 20 mnutes fromEarth at the speed
of light.

The class is a captured audi ence. One student, JAMES,
is boggl ed by the nunbers, and what they nean. He is
the only student who puts his hand up.

TEACHER
Yes Janes.

JAMES
M ss Avery. What's beyond the sol ar systen?
How far does it go?

She smles at the child s obvious question with its
i mpossi bl e answer.
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TEACHER
That's a good question. The nearest star to
the sun is A pha Centauri and that's over
4 light years away. That neans it woul d take
4 years to get there at the speed of |ight.

James is entranced by the concept.

TEACHER
So next tine you | ook at the night sky,
remenber that the light comng fromthose
stars took at least 4 years to get here, and
in fact nost of themtook hundreds of years.
So when you | ook at the night sky
you are |l ooking back in tinme to events that
took place even before the Bible.

JAMES
But Mss, how far does it go?

TEACHER
Vel | James, no one can tell you that.
But | can tell you sonet hing.

She goes to the bl ackboard, and draws a disk that is
meant to represent the M|l ky Way Gal axy. She draws a
blob in the mddle of the galaxy and an ‘X 2 thirds
fromthe centre to represent the position of the Sol ar
syst em

TEACHER
This is the M1 ky Way Gal axy.
It's about 100 thousand Iight years
across. The Sol ar system here, is
about 30,000 light years fromthe centre.
When you | ook at the M| ky Way at night
you are | ooking through here,towards the
centre of the Gal axy. And there are hundreds
of thousands of galaxies just |ike this one,
so to answer your question James, nho one
knows.

But Janes' curiosity is still not quenched.

JAMES
Mss Avery, wll anyone ever know? WI I
anyone ever be able to travel that far?

TEACHER
James it is inpossible to travel faster than
light, that's a proven fact. To Travel across
even half this Galaxy at the speed of |ight
woul d take 50,000 years. That covers the tine
fromprehistoric Man to present day.
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JAMES
So it is inpossible.

TEACHER
Vell not quite, because for you, if you were
in that space craft, tinme would have st opped
still and you would still be the sane age.
James is totally entranced. But the bell goes and the
class noisily exits.

James is the last to | eave and when he arises we see he
is wearing a brace on his leg - he has suffered from
pol i onyel i tus.

EXT. - QUTSI DE SCHOOLYARD - DAY

School's just been let out. Buses are being filled,
sonme cars picking children up, many wal king in small
gr oups.

EXT. - STREET ON QUTSKIRTS OF TOM - DAY

James i s wal king honme. He tends to saunter, a |eather
school bag over his shoulder, his mnd is probably in a
daydream A small group of boys (3), roughly the sane
age, although one of themis noticeably bigger, are
approachi ng himfrom behind. He doesn't see them and they
deci de to have sone fun with him

LEAD BULLY
Hey watch this.

He sneaks up behi nd Janes, who doesn't realise there's
anyone there until the last nonent, and grabs his
school bag from behind. Janmes just starts to turn as the
school bag is given a vicious yank pulling himto the
ground. He tries to hang onto the bag, but the bully's
superior strength takes it off him

JAMES
Hey, give ne that.

BULLY
You want it, you conme and get it.

James gets to his feet. He feels angry and hum i ated
at once.

BULLY
What's the matter Jaaanes, sonmeone take your
school bag? WII Janesy get into trouble if he
goes hone wi thout his bag?
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The ot her boys laugh at Janes' disconfort. Janes goes
red. The bully holds the bag tantalisingly for Janes
with a nocking grin. Janes doesn't go for the bag, but
goes for the bully instead. He goes for his waist, head
down, and puts himon the ground. The bully lets the
bag go, and the two westle, it isn't Iong before the
bi gger boy is on top. He holds Janes by both wists
while he sits astride him He spits on his face.

BULLY
A ve up?

JAMES
Let ne up.

BULLY

You say Uncl e.

James spits back at him The bully rel eases one hand
and punches Janes in the face giving hima bl ood nose.

BULLY
Say Uncl e.

O f-canmera Janes' ol der brother, KEVIN, says UNCLE in
a grimvoice. The bully turns around, and both he and
James see Kevin for the first tine.

KEVI N
Let himup Patterson

The bully slowy gets to his feet, |ooks to his mates
who try to | ook noncommttal, then goes to pick up the
bag.

KEVI N
Leave the bag where it is.

BULLY
What's the matter, can't baby brother fight
his own fights?

KEVI N
You fight very well | notice, when
everything's in your favour. | wonder how

wel | you fight when things are agai nst you.
The bully | ooks at Kevin who's considerably ol der (4-6

yrs), and knows he can't fight him Still he thinks he
can terrorise Janes and save face at the same tine.
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BULLY
Vel | Adanson, you're very good at playing
the hero in front of your brother. But one
day he's not going to have you as his
bodyguard, and then I'll give himthe belting
of his life.

KEVI N
I know where you |ive Patterson. Anything you
do to him I'Il do to you.

Kevi n wal ks past the bully and pi cks up Janes bag. As
he stands up with it, he punches the bully in the nose.
The bully is taken aback, puts his hand to his face.

KEVI N
That's just to show you | nean what | say.
He got a bl ood nose, now you' ve got a bl ood
nose. | think that nmakes you even.

Kevin deliberately turns his back on the bully to show
his contenpt. He puts his armon Janes shoul der and
gives himthe bag as they both wal k away.

I NT. - ADAMSON HOUSE, KI TCHEN - DAY

Adanson house is typical working class 1950's - lino
floors and an ol d wooden kitchen table that al so serves
as dining table, preparation table and everything el se -
Silent Knight electric fridge, electric stove and an old
fuel stove that only gets used these days as a slow
conbustion heater. These are the days when everyone
entered the back door straight into the kitchen - only
strangers went to the front door.

James is sitting at the table with his head back,
hol di ng a handkerchief to his face with one hand - his
school bag hangs over the back of his chair.

Kevin gets ice cubes out of fridge goes to the sink and
puts themin a tea towel. Wien he's ready he wal ks over
to Janes - the fridge door is still open and the ice
cube tray is left on the sink.

KEVI N
Take your handkerchi ef away.

Janes renoves his hand and Kevin puts the makeshift ice
bag on his face. Janes nouth opens in nonentary pain
and puts both hands up to the towel.

KEVI N
Just hold it there, it will stop the bl eeding
and any swel |ing.
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Satisfied, he goes back to the sink, refills ice cube
tray and puts it back in the fridge. He then fills
kettle on stove and puts it on. Looks up at the wall
cl ock.

KEVI N
The A d Man'll be hone soon, he'll want a
cuppa.
JAVES
(rmuffl ed by towel)
Shit.
KEVI N

What's wrong?

James doesn't answer, just shakes his head. Kevin
ignores him goes to the cupboard, gets out a |oaf of
bread and starts slicing up thick ragged slices with a
bread knife. He then gets butter and vegemte, and
starts making hinself vegemte sandw ches. He puts one
on a plate in front of James.

KEVI N
Here, have sonething to eat.

JAMES
Not hungry. (pause)

Wat's the A d Man going to say?

KEVI N
He won't say nuch, he's seen it all before.

James MOANS. Kevin is eating with a hearty appetite,
and is otherwi se unconcerned. The kettle boils, Kevin
turns the stove off and shakes tea froma packet into a
pot ready for his father. James hasn't touched his
sandwi ch so Kevin attacks it with the sane relish as
the first one. He goes to fridge and pours hinself a
glass of mlk froma bottle, which he starts to gulp.

The father, COLIN, wal ks in the back door in his work
clothes. He's covered in dirty sawdust. He wears work
trousers, |eather boots and a bl ue singlet under an
open flannel shirt. He takes a hat off as he cones

t hrough the door which has seen better days. He's
carrying a |l eather lunch bag of the type workers used
in the 50's. He puts the hat on a hook behind the door
and the bag in a standard repository just inside the
door. He takes a newspaper out of the bag and puts it
on the table. He | ooks fromone son to the other.

COLI N
What happened to you?
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James renains silent under the towel. Kevin acts
nonchal ant - holds half enpty glass while | eaning
agai nst the sink.

KEVI N
I"ve just put the kettle on.

Colin wal ks over to the stove, feels kettle with the
back of his hand and puts the stove back on, turns back
t o address Janes.

CCLI N
Who hit you?

JAMES
Just a kid.

CCLI N

D d you hit himback?

JAMES
No. (Il ong pause) Kevin did.

Kettle boils and Colin pours water into the pot; he
turns to Kevin.

CALI N
How cone?

KEVI N
(Shrugs, feels a bit enbarrassed.)
He deserved it.

CALIN
| see.

Colin sits down with tea pot and cup next to his
youngest son.

COLI N
But you don't feel so good about it, do you
son?

JAMES

(Surprised at his father's insight)
No.

Colin drinks fromhis cup, then refills it.

COLI N
Vell son, | wouldn't worry too nuch if | were
you. If you didn't start the fight you can
sleep wth a clear conscience. And if you
did, then you deserve what you got.
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He | ooks at Janes closely who is forced to return his
stare. Al the tinme he's been using the towel to hide
behi nd. Anything he has to say, he says with his eyes.

CCLI N
Don't worry son. One day when you grow up
you' || show themthat brains is nore

i mportant than brawn.

Satisfied, Colin picks up the paper with one hand and
his cup with the other. Then, as if in afterthought, he
turns to Kevin, who hasn't noved since his father
ent er ed.

CALI N
Your turn to cook, isn't it?

INT. - KEVIN S BEDROOM - LATER

James cones into Kevin's bedroomwhile Kevin is doing
hi s homewor k. Janes is carrying a book, Kevin nmakes it
clear he's not really wel cone. He speaks wi t hout

| ooking at him

KEVI N
Haven't you got homework to do?

JAMES
Do you believe in UFO s?

KEVI N
I think you read too many com c books.

JAMES
VWell Mss Avery told us today that if you
travel |l ed through space at the speed of |ight
then time for you would stop still.Kevin
| ooks up for the first tine.

KEVI N
There's only one problemw th that Jinbo.
JAMES
What's that?
KEVI N
No one's ever travelled at the speed of |ight
and probably never will. W can't even get am

electron to travel at the speed of |ight |et
al one a human bei ng.

JAVES
Ch, | didn't know that.
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KEVI N
UFO s are only found in com c books.

Kevin turns back to his honeworKk.

JAMES
No that's not true. |I got a book out of the
l'ibrary.
Look, it's called The Truth about Flying
Saucers.

KEVI N

G ve us a | ook.

Kevi n thunbs through the book. There are pictures and
phot os and stories about people who have w tnessed
UFOs. He closes it and hands it back

KEVI N
Don't believe everything you read Ji nbo.
People only wite that stuff because they
know t hat ot her people want to believe it.

JAVES
M. Kitchener reckon he saw a UFO once.

KEVI N
M. Kitchener is so old he had to hand in
his |licence.

James just stands there, |ooking downheart ed.

KEVI N
Anyway, haven't you got homework to do?
If you haven't, | have.

EXT. - SAT. AFTERNOON FOOTBALL NMATCH - DAY

A gane of rugby | eague football in its closing stages,
the hone teamis behind needing a try and conversion to
win - the crowd is on its feet. As a scrum goes down
mdfield, the referee | ooks at the clock - only seconds
left in the gane. The ball conmes out of the scrumfor
the hone team The hal fback is tackled just as he gets
it away.

The ball is going out the back line while the

opposi tion takes them out one by one. The w nger is now
on his own going for the line in the corner - he has
two or three players to beat. Then another player cones
up the md-field, calls for the ball. He gets a
difficult pass, beats the fullback and scores right
under the post. The player gets up wth a huge grin -
it's Kevin. The crowd goes wi | d.
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The try is converted and the whistle blows for the end
of gane. Kevin is a hero

Colin and Janes are overjoyed - they are part of the
crowd that applauds the teamcomng off the field.
Kevin sees his father and raises his hand in a victory
sal ute.

Peopl e cone up and congratulate Colin on his son's
ganme. Colin can't hide his pride but doesn't say nuch,
if anything, in reply. Janes is proud too, even though
peopl e ignore himhe's not jealous of his brother's
success.

EXT. - AFTER FOOTBALL MATCH, STILL AT GRCUND - DAY

Crowd has thinned out, out-of-town team bus has gone
hone. Peopl e have picked up bl ankets and bags and
started wal ki ng out, |eaving behind detritus of
afternoon's entertai nment. James and his father are
anongst those waiting for honme-team nenbers to cone out
of changing roomtoilet block. Colinis talking to

ot her fathers or perhaps people involved with the
football commttee. Janmes | ooks |i ke an appendage -
he's not interested in the conversation, but waits
patiently for his brother.

Kevi n cones out of the change room having showered and
dressed in casual clothes, carrying a bag for his gear
in one hand and his football boots by the laces in the
ot her. James goes up to himbut Kevin notices a young,
attractive girl approaching himand gives Janes his bag
and boot s.

KEVI N
Here, hold these for a mnute wllya. Thanks.

G RL
H ya Kevin, gee great gane.

KEVI N
Yes it was. Thanks.

The girl ignores James presence, and he goes back to
join his father, who is talking to JAKE. He watches
Kevin and the girl froma short distance. He doesn't
know what they're saying but he envies the easy
camaraderi e between them He feels the pain of youth
that doesn't know a girl's affections. Janmes turns to
his father and interrupts him

JAMES
Can we go hone now?
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COLIN
Don't interrupt son. W'll go soon.

James continues watching Kevin, then the girl |eaves
and Kevin joins his father.

CCOLI N
Great gane son.

KEVI N
Yes it was.

JAKE

Geat try - that last one. A real saviour

KEVI N
Thanks.

Kevin's a bit enbarrassed by the attention in front of
his father and brother.

KEVI N

Can we go now Dad, | have to go out |ater
FATHER

Yes, sure son. W'l| see you | ater Jake.
JAKE

Yes, see you Colin. You too Kevin. Keep up

the good work - you'll be a chanpi on one day.
KEVI N

Yes thanks, see you later M. MDonal d.

James | ooks at Kevin and notices the way he accepts
accol ades without fal se nodesty or solicitation. He
doesn't even seemto mnd that no one includes himin
their farewells. Kevin takes back his bag and boots
bef ore they wal k away.

KEVI N
Thanks Ji nbo.

I NT. - ADAMSON HOUSE, KI TCHEN - EVEN NG

Just after evening neal, Kevin and Janes are doing the
washing up with Janmes drying. Colin is reading the
paper .

JAMVES
CGee |I'Il be glad when next weekend cones.
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COLI N
Looking forward to this trip, aren't you?

JAMES
Yep, sure am Can we |look at the map after?

COLI N
Oh | suppose so, finish the washing up first.

Kevin is obviously in a hurry, he piles up the dishes
as quickly as he can, takes off the tea towel he's been
usi ng as an apron.

KEVI N

You can finish up, |I've got to run.
JAMES

Hey, you've gotta help ne put them away.
FATHER

It's okay son, Kevin can go. |I'Il give you a

hand.

Kevin wal ks out of the kitchen. Colin stands up and
hel ps Janes.

INT. - KEVIN S BEDROOM - N GHT

Kevin is getting ready to go out, conbing his hair in
the mrror, brushing his jacket. Janmes is lying on his
bed, not wanting to be left out. He's got a nodel plane
in his hands.

JAVES
What was Mum | i ke?

KEVI N
You' ve asked ne that before.

Janmes is fidgety, self-conscious.

JAMVES
I know.

KEVI N
I don't renmenber her that well Jinbo.

JAVES
How cone Dad never tal ks about her?

KEVI N

It's his way of dealing with it.
And don't you ever ask himabout it either.
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JAMES
Yeah okay, you know I woul dn't.

Kevin turns back to the mrror adjusting his jacket.

JAMES
But was she nice? Was she funny?
Was she pretty?

The question nmakes Kevin think.

KEVI N
| don't renenber her as pretty. She had
dark curly hair and she wore glasses with
bl ue franes, and she had an upturned nose.
She had a nice smle, | renenber that - nice
even teeth, just like yours. Qher than that
| don't renenber.

JAMES

Where' re you goi ng tonight?
KEVI N

Just out.
JAMES

You going with Shirley?

KEVI N
What's it to you?

JAMES
Not hi ng. What do you get up to?

KEVI N
How do you nean?

JAMES
When you' re al one.

Kevi n was becom ng defensive, but allows hinself a
smle.

KEVI N
Don't you worry Jinbo. You'l
find out one day.

He throws the clothes brush at him Janes giggl es.
Kevi n rushes himand nesses his hair. Then straightens
up, turns the light out and stands by the door.

KEVI N
Conme on, |'ve got to go.
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I NT. - ADAMSON HOUSE, KITCHEN - LATER

James follows Kevin into the kitchen; Colin is
rummagi ng in a drawer |ooking for a nmap.

KEVI N
See you bl okes | ater

FATHER
See you son, have fun and don't get anyone
into trouble.

Kevin gives his father a wy | ook as he goes out the
door .

FATHER
Here we are.

Fat her and son sit down together at the table.

FATHER
W take the train as far as here,
then we wal k in here.
It's pretty rugged country -
will probably take a couple of hours.

JAMES

Do you think we'll see any glider possuns?
FATHER

| don't know, you sonetines see them at

ni ght .
W'l | canp here, right on the river.
M ght even catch sone fish if we're |ucky.

JAMES
Kevi n reckons the place is haunted.

FATHER
Ch he's just trying to scare you.

JAMES
But didn't sonething strange happen up there?

FATHER
Yeah, a bl oke di sappeared up there a couple
of years ago. Most peopl e think he drowned,
t hough they never found his body.
Probabl y soneone who didn't know the area.
I wouldn't dwell onit if | were you, it'll
only spoil your weekend.
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EXT. - CAMPING SI TE BY R VER - DAY

They're out in the bush canped by a river, fairly
broad, not a creek. Colin has set up a 2 nan tent -
the two of themare fiddling with fishing tackle. Wen
they're ready they wal k upstreamto find a suitable
spot .

Fol | ow a nontage of scenes show ng bush birds, wld
flowers, insects, water beetles and frogs - Janes has a
magni fyi ng gl ass. Colin shakes his head at his son's
wonder with fauna that nost boys his age sinply ignore.

EXT. - CAMPING SI TE BY R VER - DAY

Colinis preparing a fire for their lunch. He decides
to show Janmes a trick.

COLI N
Here, give us that glass of yours.

He then proceeds to show Janes how to start a fire
using a magni fying glass with the sun.

EXT. - CAWPING SI TE BY RIVER - N GHT

They're sitting around a fire. They've eaten and Colin
has boiled a billy for tea. He swings the billy, pours
out a cup for his son and hinself into enamel nugs,
then sits down

Janmes takes sip fromhis nug, careful not to burn his
lips. He puts it down, puts his arns around his knees
and stares into the fire. Each is drawn into his own
reverie.

Eventually Colin throws the dregs of the tea onto the
fire. He collects the plates, cutlery and gives themto
James. Then he gives himthe torch

CALI N
Here, take these down to the water and
wash t hem

Janmes feels that this is some sort of test - his father
acts nonchalant like he just told himto do the washing
up as they do at hone. Colin goes into the two man tent
and unpacks the sl eepi ng bags.
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Janmes | ooks towards the water which he can hear but
can't see. The torch doesn't relieve the darkness so
much as increase its intensity. Wien he reaches the
water he puts his hand over it then turns it off. He

| ooks back at the fire and the lighted tent, then away
across the water and up at the stars. Wthout the torch
he can make out trees against the skyline. He can hear
animals in the undergrow h of the bush and even the

wi ng beats of sone night flying animal - just
nmonentarily, he has entered another world. Finally he
starts to wash the plates being careful not to | ose the
kni ves and forKks.

When he | ooks up again he sees that sone of the stars
seemto be noving. He watches for a while then calls
out to his dad.

JAMES
Dad.

There is a slight edge to his voice. Wen Colin cones
out of the tent he's slightly unnerved by the fact that
he can't see his son's torch. In the dark it's hard to
judge the distance to his voice.

CCLI N
Were are you son?
JAMES
" mover here Dad.
CCLI N
Turn the torch on son, | can't see you.
Colinis relieved when he sees the small |ight; he
wal ks towards him
CCLI N
Don't shine it in ny eyes son, shine it at ny
feet.
When he reaches him
CCLI N

What's the matter?

JAMES
Qut there, Look - those |ights.

He points out over the water, but there is nothing.

COLI N
What |ights?
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JAMES
They' re gone. There were |ights noving
in the sky.

COLIN

Vell they're not there now.

Colin knows how i npressi onabl e the boy is; doesn't want
to excite him

COLI N
What sort of |ights?

JAMES
| don't know - actually | thought they were
stars until | saw t hem novi ng

COLI N

Coul d be a pl ane.

JAMVES
No. There was a nunber of them and they
were noving in all directions.

COLI N
| don't know son, could be the arny on
manoeuvres. Who knows what they get up to.
Arny helicopters can fly in all directions.
Cone on have you done the dishes?

James picks up the plates and cutlery; his father takes
the torch. They wal k back to the tent.

EXT. - CAWPING SI TE BY RIVER - N GHT

They're both asleep in 2 man tent. The fire has died
down to gl owi ng coal s.

It's still and quiet, but the river has a nusica
quality that nakes it seemalive at night.

Janes wakes up for reasons he doesn't know. Gets up and
goes outside - river is |louder, bush is serene. No
clouds, so stars are like jewels. Fromout over the
river a light that he thought was a star gets brighter
until it's |like a nmoon shining across the water. A
sphere of light, then a shape, feels nore than sees,
that something is beckoning him A path of |ight cones
across the water to his feet. He finds he can wal k on
it across the water |ike magic. He's al nost hypnoti sed,
doesn't understand the attraction but can't help
hinself. It's a voluntary act, but it's like the
heavens thensel ves were calling him
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EXT. - CAMPING SI TE BY R VER - NEXT MORNI NG

Colin wakes up in the tent and sees that Janes'
sl eeping bag is enpty.
He allows hinself a smle before he gets up hinself.

Qut si de he notices no change to when they went to bed.
The enptiness of the site nmakes hi m apprehensi ve.

COLIN
Janes.
James where are you?

He wal ks down to the water, |ooking for any sign of his
son. He then turns to the bush; before long his calls
turn to panic.

COLIN
Janes. Janes.

EXT. - CAMPING SI TE BY R VER - LATER

There's a nunber of vehicles present, including Police
cars and Police Rescue units. Qut on the water is a
smal|l boat with divers. The Policeman in charge, FRANK
knows Colin personally.

FRANK
There's nothing you can do here Col
"Il get one of the nen to take you hone.

CCOLI N

How can | go hone Frank?
FRANK

What about Kevi n?
CCOLI N

| don't know what to tell him
FRANK

If youlike I'lIl go with you
CCOLI N

No, no. You don't have to do that.

FRANK
What ever you want.
Come on get in the car. At least | can
drive you.

Colin feels defeated - Frank cl oses the door and nods
to one of the other officers, who wal ks over.
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FRANK
Take charge here - 1'Il be back in half an
hour.Call nme if you find anything at all.
Anyt hi ng.

OFFI CER

| understand Sarg.

Frank gets in the car and drives off. Colin doesn't
even | ook out the w ndow.

INT. - PCLICE CAR - DAY

They drive in silence for a while - when Colin speaks
he keeps | ooking strai ght ahead.

CALI N
| don't understand. It's not |like him
just to wander off.

FRANK
He coul d have got lost in the scrub; tried
to wal k hone instead of the canp.

CALI N
Makes no sense, no sense at all

They drive sone nore in silence, but in the confort of
the car Colin feels the need to talk.

COLI N
Do you know if there were any armnmy manoeuvres

up here last night?

FRANK
Arny nmanoeuvres? | doubt it.
(Pause)
Wiy, what did you see?

COLI N
| didn't see anything, but the boy reckoned
he saw some |ights noving about in al
di recti ons.

FRANK
Any sounds?

COLI N
No, just the normal bush sounds you get at
ni ght .
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FRANK
Vell, 1'lIl check with the Air Force just
in case. Mnd you even if they know anyt hi ng
they won't tell us.
(Pause)
You think it m ght have sonething to do
with his di sappearance?

CALI N
| don't know. | don't know

EXT. - QUTSI DE ADAMSON HOUSE - DAY

There's a crowd of people outside on the footpath - a
ot of themreporters, including television and
newsreel. Kevin cones out of the house, walking with a
sense of purpose.

KEVI N
I"msorry, will you all go honme - he's not
tal king to anyone.

A woman reporter with a bul ky early-nodel tape recorder
over her shoulder is particularly forceful.

REPCORTER
Is it true your brother was ki dnapped by a
UFO? Kevin is so surprised he doesn't answer
strai ght away.

KEVI N
What nmakes you say that?

A heavily built man steps forward. He's a mate of

Colin's fromthe sawm ||, CURLY.
CURLY
Go inside Kevin, 1'll handle this.
KEVI N
It's alright CQurly. They'll |eave shortly.
REPORTER

(Addresses Curly)
Excuse ne, are you a friend of M. Adanson's?

CURLY
As a matter of fact | am
REPORTER
Can you tell us what sort of man M. Adanson

i s?
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CURLY
Colinis atop bloke - a nicer bloke you'd
never neet.There's not a nan in this town
woul dn't stand behi nd Colin Adamson.

Kevin, on hearing the man's coment, finds tears
welling in his eyes, but he holds themback in front of
t he crowd.

CURLY
Now | et ne ask you a questi on.
Have you ever |ost a | oved one,
a husband or a chil d?

REPORTER
No, | haven't.

CURLY
| didn't think so. Wll let ne tell you
sonet hi ng. The last thing you want is sone
nosy- par ker stranger whom you've never et
bef ore asking you a | ot of personal
questions. Now piss off and | eave hi m al one.

Soneone calls out GOCD ON YQU CURLY fromthe crowd, and
the reporter suddenly has a | ook of curdled cream She
backs off and the crowd starts to di sperse.

KEVI N
Thanks Curly, I'Il nmake sure the A d Man buys
you a drink.

CURLY
No son, it doesn't work that way.
And don't worry, peopl e round here under st and.
And those that don't,
don't matter.

KEVI N
Vel |l thanks Curly, | won't forget.

Near|ly everyone has gone, Curly pats Kevin on the
shoul der as he turns around. He watches hi mgo back
into the house - Kevin doesn't | ook back.

| NT. ADAVBON HOUSE, KI TCHEN - N GHT
Colinis sitting at the table, there's an enpty beer

bottl e though he's not drunk. Kevin is sitting opposite
him It's very late but neither of themcan go to bed.

(c) Paul Phillip Mealing 2007



26

KEVI N
You should go to bed Dad.
CCLI N
| can't son. How can |, not know ng.

Colin I ooks at his son with a grinmmess in his eyes.

KEVI N
Dad, do you really think it had somet hi ng
to do with those |ights.

COLIN
| don't know son, | didn't even see them
But | can't believe he's drowned - they woul d
have found him the sane if he's lost. |
don't know - he just disappeared into thin
air.Even the tracker dogs could only find the
trails we wal ked yesterday. But the
aborigi nal tracker found a set of tracks from
| ast night and they di sappear at the water's
edge.

KEVI N
So he nust have dr owned.

COLI N
No son, he didn't drown. He's just gone.

Kevin | ooks at his father who returns it wth a watery
but determ ned stare. Kevin tries to read his father's
face but is only puzzled by his enigmatic answer.

I NT. - FUTURI STI C HOSPI TAL WARD.

James is lying on a bed face upwards, though the bed
resenbles nore a dentist chair and he's not covered

with any bedclothes. He's still wearing his earth
clothes. H's head disappears into a |large shell at the
end of the bed - like an oversized helnet. The brace on

his | eg has been renoved. The roomis otherw se enpty,
and everything is creamcol oured giving an at nosphere
of pristine cleanliness.

W pull back fromJanes until our p.o.v. is from

anot her room | ooki ng through an al nost wall -sized gl ass
screen. A woman, CLARE, is observing him A man wal ks
into frane whom we recogni se as Professor d ark

PROFESSCOR
Is he still dream ng?

CLARE
Yes.
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PROFESSCOR

Are they all being recorded?
CLARE

Yes.
PROFESSCOR

Good, they will help himto adjust.
| Make sure you're the first one he sees,
won't you?

CLARE
Yes Prof essor.

NT. - JAMES WARD - LATER

The hel net has been retracted so that it now fornms part
of the bed.

James wakes up, | ooks around and focuses on Care, the
only other person in the room

CLARE
M/ nane is Care, what's yours?

Janes is stunned and di soriented. He stares at d are
but doesn't answer.

CLARE
What do they call you?

JAMES
Janmes. Janmes Adamson.

Clare visibly rel axes, having overcone an initia
obst acl e.

James sits up and | ooks around the room at it's
enpti ness and strangeness, the strangeness of dare's
dress conpared to his.

JAMES
Where am | ? What am | doi ng here?

CLARE
You're a long, long way from hone -
further than you coul d possibly i magi ne.
You' re on another world in fact, and a |ong,
long way into the future - about 600 years.

James | ooks at her in disbelief but doesn't say
anything. He is stunned nore than dunbstruck.
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CLARE

What' s your |ast nenory?
JAMES

| was canping with ny father

(t hi nks)

That's right,it was night and a |ight cane
out of the sky over the river.And | wal ked to
it on a beamof light. That's the last thing
| can renenber.

CLARE
You don't renenber entering the ship
or seeing anyone?

JAMES
No.

There's a lull, Janes | ooks around the room can't see
any doors. O are observes him Janes notices he hasn't
the brace on his leg. He feels his leg with his hand -
it feels different.

JAMES
What have you done with ny brace?

CLARE
You no |onger need it. Try, see for yourself.

James tentatively stands up - finds out she's right. He
wal ks around the bed then sits back down again facing
A are.

JAMES
WIl you take ne back hone?

CLARE
No Janes, we can't.

She sees a | ook of pain on his face.

CLARE
It's physically not possible. Wen you travel
t hrough space, you travel through
tinme as well. W can take you back to earth,
but we can't take you back to the sane tine.
Everyone you know wi Il be much ol der than
you, or mght even be dead.

G are knows that what she's saying is very painful for

the boy, but she believes that the only way she can get
his trust is with total honesty.
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JAMES
(very close to tears)
No, | don't believe you.

C are noves cl oser and squats down to be nore on his
| evel .

CLARE
James | amyour orientation officer
| amtelling you the truth. In fact I'm
the only person who can tell you the truth.
You ask nme any question and | cannot
lie to you.

Janmes is in tears - wants to believe her, and yet
doesn't at the same tine.

JAMES
| don't believe you.

Clare stands fully erect, assessing him he | ooks her
in the eye with defiance showi ng through his tears.

JAMES
You' |l have to prove it to ne.

CLARE
(After |ong pause)
Yes. Ckay. That's only fair.

INT. - JAVES' ROOM - DAY

James has been given his own apartnent, which is conpact
but very efficient. He's exploring it: finding cupboards
in walls; beds and desks that fold out of walls - a small
personal T.V. screen which is actually a phone anong

ot her things. He touches one wall which becones
transparent and shows out onto a snall Japanese style
garden, conplete with pool. He exam nes sone of the

cl othes he's found, which are very strange to him and
whi ch he's reluctant to put on.

INT. - CLARE' S OFFI CE - EVEN NG

Clare's office bears simlarities to Janes' roomin
that it uses nodular furniture that can fold neat and
flush into walls when not in use. are is sitting in a
chair that changes its shape to suit her position. She
is talking to a screen, which records her speech. She
wat ches the screen to see it is recorded correctly.
Every tinme she starts a new |line she presses a clicker

i n her hand.
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Title: Prof essor O arke's CGene Project.
Phase 1: ot ai ning host fromEarth 20th
Century.
Successf ul .
Phase 2: ot ai ni ng DNA from host .
Successf ul .
Phase 3: Experinent with virus using

host's DNA. to commence tonorr ow.

Project Director: Professor d arke.

Proj ect host: James Adanson.

Host Origin: Planet Earth - 20th Century.
Report by: Cl are Robertson

Report coded confidential to Professor d arke.
G ose Report.

She gives one final click and the screen di sappears.
I NT. - JAMES ROOM - DAY

It's norning, the wi ndow showi ng onto the Japanese
garden goes from opaque to clear, causing Janmes to wake
up. He peel s back the bed cover which is one unit and
cones apart fromthe bedside |like the seamof a pod. He
is wearing plain boxer shorts, and when he stands free
of the bed it wwthdraws into the wall by itself.

Anot her door opens revealing a shower stall only there
IS no shower rose. The water comes out of perforations
in the wall.

INT. - JAMES ROOM - LATER

Janmes has had a shower and is dry. He finds on energing
that there is a fruit juice drink waiting for him

whi ch he tastes tentatively, then drinks with lust. He
pi cks up his earth clothes which are still there and
exam nes the other clothes avail abl e.

An unobt rusi ve chi me sounds and a panel in one wall
goes transparent. W see O are standing on the other
si de. James reacts.

CLARE
Hell o Janes. Don't worry | can't see you.
This nmorning I want you to nmeet soneone who's
very inportant to you. Just call ny name when

you're ready, and I'll cone and get you.
Ckay?
James just nods his head, still dunbstruck, then

realises that she really can't see him
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JAVES
Ckay.

The wal | goes opaque again. Janmes | ooks at the clothes
and decides to try themon. They are two-piece, not
unlike a track suit, plus shoes.

A cooked breakfast comes out of the wall, conplete with
eating utensil. Again he tries it tentatively, then
eats wi th obvi ous hunger.

I NT. - PROFESSOR CLARKE' S OFFI CE

Prof essor G arke's office | ooks nore Iike a | aboratory
than an office, and contrary to other roons we've seen
so far is very cluttered wth the detritus of his trade
- | aboratory apparatus, nol ecular nodels, a confusion

of papers in spite of living in a totally electronic
age. It's typically untidy for a nman who has no one to
answer for and is nore concerned with content than form
and aest heti cs.

He's eating his breakfast while exam ning a 3D nodel of
a nol ecul e produced by his conputer. He asks the
conputer a question, and in response another screen
appears. The "screens"” are not as we know them but
nore |ike hol ographi c i mages.

PROFESSOR
Can you show ne the chem cal bonding required
for that enzyne?

| mage changes.

PROFESSOR
Ckay, give nme a copy of that and the previous
one.

Pages are produced alnost instantly froma slot in his
desk. The Professor doesn't even | ook at themto check
they are what he wants.

PROFESSCR
Thank You.

The I mage di sappears. The door to his office goes clear
and a chinme sounds as it did in James' room (are and
James are standi ng out si de.

PROFESSOR
Cone in.

From Janmes' and Care's p.o.v., we see the door is just
an opaque panel .
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The door slides open, and O are and Janmes wal k t hrough

The Professor doesn't wait for any introductions from
Care, and Care's reaction indicates that this is
normal protocol for him

PROFESSOR
Hello A are. Hello Janes, |'m Professor
d arke.

He leans forward in his chair and offers Janes his
hand. Janes takes his hand on reflex, but feels a bit
awkwar d.

PROFESSOR
Coul d you | eave us alone for a bit.

CLARE
Yes, certainly.
"Il come back for you Janes.

The door automatically opens for Care and she | eaves.

PROFESSOR
Take a seat.

A chair cones out of the wall, Janes sits down, stil
adjusting to the utility of automatic furniture.

PROFESSOR
Vel | James, what has Clare told you?

James is very shy, unsure of his situation and what
peopl e want of him He doesn't know what to say to the
Pr of essor.

PROFESSOR
Has she told you why you're here?
JAMES
No.
PROFESSOR
Right. Well James 1'Il be perfectly up front
with you. I amthe reason you' re here.

James' interest is piqued. He | ooks at the Professor
qui zzi cal | y.

PROFESSOR
| understand you're pretty intelligent, so
if you don't understand anything just ask.
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James nods, appreciating the Professor's apparent
candour. The Professor activates his conputer hol ogram
whi ch provides a pictorial background to his

expl anation and brief history |esson.

PROFESSOR
Ckay Janes - it's like this. W are living on
t he pl anet Pl ethaura
(pronounced pleth-or-ra).
W only col oni sed the planet about 200 years
ago. Earth to us is a distant nenory.
Yes, you've travelled through tine -
about 600 years to be exact.
You'll find that the everyday running of the
pl anet i s handl ed al nost conpl etely by
machi nes, and people live to about 200 years
of age. But colonising exotic planets has its
own problens; we had to nake changes to the
human genone which in the long termw || nake
us infertile.
That's why you're here. As a result of over-
genetic engi neering we have | ost sone of our
gene pool. You can provide us with those
genes through your DNA.

JAVES
I don't understand.

PROFESSCR
About genes?
(James nods.)
Ri ght. Genes are your biological blueprint.
They were given to you by your nother and
father - don't worry, one day you'l
under stand. Anyway the point is we need your
m tochondria DNA to reestablish the origina
blueprint. It's really very sinple - the hard
part was getting you here.

This is what really interests Janes.

JAMES
You got ne here, but you can't get ne back.

The Professor sees that this is a contentious issue for
t he boy.

PROFESSCR
That's right. Care's already told you
hasn't she?

Janmes nods, but remmins silent.
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PROFESSCOR
James you' ve travelled through a thousand
i ght years of space and 600 years of tine.
It's virtually inpossible to take you back

JAMES
| don't believe you.

The Professor | ooks at the boy very seriously,
wondering at the source of his conviction. Finally he
shrugs as if he can't help Janes' inability to face
reality.

PROFESSCR
Vell I'"'msorry. I'll call dare.
It's only an apology in words - inreality it's a

di sm ssal

INT. - CLARE' S OFFI CE - DAY

James is in a despondent nood. d are thinks she knows
why but doesn't say anything for fear of openi ng wounds
she can't heal

JAMES
W seemto spend all our tine inside.
Is there an outside world?

CLARE
Yes, would you like to go outside.

Janmes nods.

EXT. - JAPANESE GARDEN - DAY

James and Clare are in a | arge Japanese style garden -
not the one outside his roomwhich is a mniature. This
is a public garden, which neverthel ess has a tenple-
like quality.

JAMES You've already got fromne what you want,
haven't you?

CLARE
(Surprised at his insight)
Yes.

JAMES

So why can't | go hone?

G are suddenly feels enornous enpathy for the boy,
realising the depth of his feelings and his
intelligence.
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CLARE
James, | wi sh you coul d.

JAMES
So what will you do with ne now?

CLARE
Janmes, there are enornous opportunities for
you here, much nore than where you cane
from There's no harmcan cone to you here,
and with luck you can live to one hundred or
two hundred years of age. You're far better
of f than anyone el se on your hone pl anet.

James gives her a | ook that nakes her feel |ike she
just offered him 20 silver pieces.

JAMES
But | had a father and a brother, and they
don't even know where | am | had a hone.

He sees the | ook of synpathy on her face, but it only
makes hi mangrier.

JAMES
And you don't need ne anynore - you just
admtted it yourself. And | still don't

bel i eve you. You went back in tinme to get ne,
you can go back in tine to return ne.

He gives her a | ook of outright challenge which she
finds difficult to face.

CLARE
James it's not that sinple. I will give you
all the support | can, but I can't send you
hone. Believe ne, | wsh I could.

EXT. - PROF. CLARKE' S PERSONAL TRANSPORT GARACE - DAY

Prof essor O arke's personal transport is a robotic car.
He goes to an underground garage, which in effect, is
an airlock. The car is a two seater capsule. H's
entrance to the car is affected by a voice comand and
hi s hand print.

Inside the car he has the choice of observing outside
or leaving the 'observation bubble' opaque so he can
wat ch a hol ographi c tel evision.

To conmence his journey he gives a sinple command.
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PROFESSCR
Hone.

The car noves with no apparent inertial force
transferred to the occupant. The only noi se, an
unobt rusi ve hum

The car | eaves the airlock and travels along a single
rail at very high speed. Sonetines it travels in an
under ground tube, sonetinmes in open air.

I nside, the professor is watching a news item which
actually responds to his questions.

Suddenly sonmething is apparently wong. He feels a
[ urch, which should sinply never happen with this sort
of transport.

Fromthe outside we see the car has left its rail and
is turning over in the air in a slow roll

Frominsi de the Professor issues a conmand, but the car
i gnores him

PROFESSOR
d ear screen.

The car ignores him so he presses a button on a
consol e and the bubbl e above hi m becones clear. He sees
the world rotating around him and we see a | ook of
outright terror on his face. The car | oops over and
starts a dive towards the ground.

PROFESSCOR
000000

The car crashes spectacularly into the ground - no one
el se is injured.

INT. - CLARE'S OFFI CE - DAY

Care is sitting at her desk. She's working with a
deskt op conputer, not |ike we know them- it can work
with a screen or with a hol ographic i rage. Wien she
turns it off (with a voice command) it folds itself
away out of sight and | eaves a cl ean desk. She does
this because it's obvious she's been trying to occupy
hersel f unsuccessful ly.

The door buzzes and it becones clear revealing a
smartly dressed man, VIVIAN HENSKE. He's |i ke sonmeone
posing for a passport photo - he knows he's being

i nspected by soneone he can't see.
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CLARE

yes?
VI VI AN

M ss Robertson, |'m Vivi an Henske.
CLARE

Could | have a security check pl ease?

He presses a panel beside the door with the pal mof his
hand. On Care's side a yellow |light appears in the wall
with a soft gl ow

CLARE
You may cone in.

Clare is very officious, it's obvious she's only
accepting this intrusion because she has to. She offers
Henske a seat against a wall which puts an appropriate
di stance between them and nmakes it difficult for himto
be either confortable or assertive.

Vivian Henske is a man who has to deal with all sorts
of people and is quick to read any situation. He copes
with a no-nonsense integrity and an obvious
intelligence.

VI VI AN
M ss Robi nson, as you probably know, |'ve
been appointed to investigate Professor
G arke's deat h.

d are nods.

VI VI AN
Ckay, please correct nme if I've got anything
wrong, but | understand you and Professor
C arke were working on a secret gene
project. You were going to use the genes of a
20th Century Earth Human to restore the human
genorre.

CLARE
Not that secret it woul d appear.

VI VI AN
(Careful not to sound intimdating)
You referring to nme or the accident?

Clare answers with her silence.

VI VI AN
M ss Robinson, it's ny job to collect
information not dissemnate it. I'mnot a

journalist, okay?
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G are nods her head, purses her |ips.

VI VI AN
How | ong have you been involved with the
Proj ect?

CLARE

Since it's inception, alnost. About 2 years.

VI VI AN
During that tine did you ever come across
any opposition to it?

She | ooks at hi m quizzically.

VI VI AN
| mean, are you aware of any political or
i deol ogi cal party who were agai nst the
Proj ect?

CLARE
Are you suggesting that Professor darke's
death wasn't an acci dent.

VI VI AN
Mss Robinson, I'll try to be as frank with
you as ny professional boundaries allow
Publicly we are saying that the Professor's
death was the result of a robotics
mal function. That is the official extent of
ny investigation. Now, you haven't answered
ny question.

CLARE
M. Henske, | believe this should be a two
way street. Wiy don't you tell nme what you
al ready know. Perhaps it can save us both our
tine.

He sm | es at her no-nonsense approach.

VI VI AN
Very well. There is a boy involved, taken
from20th Century Earth. H s nane is Janes
Adanson and he's 12 years old - earth years.

He pauses to evaluate her reaction. Care renmains
silent.
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VI VI AN
| have access to all the Professor's records
and | read your |ast report.
(1 engt hy pause)
It's possible Mss Robinson, that if the
Prof essor's death wasn't an accident, then
the boy could be in equal danger. Think if
sonmeone i s opposed to the m xing of genes for
what ever reason..........

CLARE
(Rel uctant1y)
What do you want ne to do?

VI VI AN
Not hi ng that would attract attention, but you
may i ncrease his electronic surveillance.
Does the boy have a direct link with you?

CLARE
Only through his room

VI VI AN
Right, you may wi sh to nake sone nore
per sonal arrangenent so he has direct contact
when he's out si de.

CLARE
Yes okay, that could easily be arranged.

There's a long pause. Care is expecting himto nake
his farewells, but Vivian has a request he knows wl|
be sensitive to her.

VI VI AN
I would like to see the boy, if | nay.

CLARE
Do you have to?

VI VI AN
No, | don't. But I'd like to. I'msure you
have provisions to nonitor it.

CLARE
(As if against her better judgenent)
Yes, alright. But not |ong, okay?

VI VI AN
| prom se.
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INT. - JAVES ROOM - DAY

James is staring out into the Japanese garden,
obvi ously bored and despondent. The door buzzes -
Clare and Vivian stand outsi de.

JAMES
Yes?
CLARE
Janes, | have sonmeone who wants to see you

Hs nane is Vivian Henske.

James presses a button and the door opens. dare and
Vi vian enter.

CLARE
"Il leave you wth M. Henske Janes,
but if you need ne just call.

She produces a snmall plastic bracelet to give to Janes
like an electronic wist watch

CLARE
By the way this is a direct link to ne.
As long as you're wearing it you can contact
me. You only have to call ny nanme. If |
respond to it, this |light cones on.

JAMES
Thank you.

James is genuinely appreciative though he denonstrably
doesn't showit. Already Clare is the only person who
cones close to being a loved one to him

Vi vian observes their subtle interaction and is astute
enough to notice that O are neans nore to Janes then
she probably realises herself.

Clare |l eaves the room but gives her final look to
Vivian. Janes doesn't mss this and wonders what's
behind it.

VI VI AN
Hell o Janes. |Is there anywhere | can sit?

JAMES
Ch sorry, yes.

He presses a button and a chair cones out of the wall
for Vivian. Janes sits down hinself.
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VI VI AN
Who do you know here Janes, other than
d are and Professor d arke.

JAMES
(Al nost apol ogeti c)
No one really.

James has never felt nore |onely. The Professor's death
has affected himin a way that surprises him He didn't
i ke the Professor but he saw himas the only hope to
his return honme. Care is his only friend in an

envi ronnent he doesn't |ike and he doesn't understand.

Vi vi an observes himand feels an i nmedi ate enpat hy for
the boy - understanding that the wong that's been done
to hi m goes beyond si npl e honesi ckness. Janes avoi ds
Vivian's eye.

VI VI AN
James |'ve been sent here to investigate
the Professor's death.

James nods. He feels intuitively that he could Iike
this man, but he doesn't trust anyone right now

VI VI AN
| asked Care to provide you with that |ink.
You |ike dare don't you?

Janmes nods.

VI VI AN
Vell, I'mglad.
James if you ever need any help
of any sort. If you ever feel in any sort
of danger, don't hesitate to use it.

James | ooks at Vivian, knowi ng he's not telling him
everyt hing he's thinking, but not wanting to ask.

VI VI AN
Vell Janes that's all | wanted to say.
(He stands up)
| may or may not see you again, but if | do |
will only contact you through O are, okay? If
anyone contacts you without Care's
know edge, you'll let her know won't you?

JAMVES
Yes.

James stands up too, and they're both uncertain as to
how to react. Purely on an inpulse, Vivian offers him
hi s hand. Janes is surprised but accepts it.
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VI VI AN
Bye Janes, take care.

JAMES
Bye M. Henske.

CUT TGO

G are watching a hol ographic image of their farewell.
Care's face shows uncertainty and the conflict of |ove
and m strust.

I NT. - | NVESTI GATI ONS WORKSHOP/ LABORATORY - DAY

W see a replay of the closing nonents of the
Professor's accident frominside the Car. Wen it's
finished, we see Henske with another man, who's a
robotics expert. The two nen are standing next to a
hol ogr aphi ¢ nodel of the crash site area.

VI VI AN
Have you ever seen anything like this before?
TECHNI CI AN
No, never.
VI VI AN
What do you think?
TECHNI CI AN
There's only two conditions in which the
car wll leave the rail. One if there's

something on the rail that can't be
di sl odged, and two if there's a break in the

rail.
VI VI AN

And neither of those conditions applied.
TECHNI Cl AN

VWl l, you just saw for yourself.

But that's not the only nystery.

Vivian waits for himto el aborate.

TECHNI Cl AN
Even if there had been sonething to nmake it
| eave the rail, it doesn't explain why none

of the safety devices worked. The car shoul d
| eap over any obstacle and | and on a cushion
of air, or in extremty, parachute to safety.

He uses the hol ographic nodel to denonstrate what he's
expl ai ni ng.
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VI VI AN

And all those systens failed.
TECHNI Cl AN

Yes.

(Pause)

But you know what | find strangest of all?

He uses an electronic pointer to point to various parts
of the site and denonstrate what he's descri bi ng.

TECHNI Cl AN
This is the crash trajectory, notice how it
corkscrewed to the left. Nowif it had gone
straight, it would have hit this building
here, and if it had curved right, it would
have | anded here.

He turns to Vivian to enphasi se his point.

TECHNI Cl AN
The car landed in the only place on
the site where it coul dn't harm anyone except
t he occupant.

VI VI AN
But woul dn't that be programmed into the car?

TECHN C AN
No, no need. At |east, not until now

VI VI AN
Have you been able to find any cause, any
sign of mal function?

TECHNI CI AN
No, absolutely none. If | didn't know better
|"d say the car crashed deliberately.

INT. - VIMIAN S OFFI CE - EVEN NG

Vivian's office is also his hone and | ooks nore |ike a
wor kshop than the normal offices we've seen so far
He's one of those people who appears to be at hone in
chaos. Neatness woul d be a personal affront yet he can
al ways put his hand to whatever he needs.

W hear an audio signal and a small |ight appears on a
panel . Henske gives a command and a screen activates
itself. It's a videophone call fromhis boss, ROSS

M GREGEOR.

VI VI AN
Hel | o Ross.

(c) Paul Phillip Mealing 2007



Me GREGECR
| haven't seen your report.

VI VI AN
You al ready know the answer to that.

M GREGER
Vel | ?

VI VI AN
There hasn't been nuch to report.

M GREGECR
Vell that's a report initself isn't it.

VI VI AN
Yes, | suppose it is.

M GREGECR
First thing tonmorrow norning, in person.

VI VI AN
Aye, aye Boss.

The screen goes blank, Vivian visibly rel axes. He | ooks
tired, but stirs hinself against his better w shes. He
activates his conputer and starts to dictate his
report.

VI VI AN
Report to Superintendent MG eggor.

The machi ne responds, Henske hesitates, then changes
hi s m nd.

VI VI AN
Cancel | ast comrand. Shut down.

The screen goes bl ank. Vivian presses a button a nunber
of times and an equi val ent nunber of bl ank sheets of
paper appear in a tray. He then searches high and | ow
for a pen. When he finally finds one he starts to wite
his report by hand.

I NT. - SUPERI NTENDENT McGREGGCR S OFFI CE - DAY
Vivian has given his report to Ross in a folder, who's
now |l eafing through it. The two nen sit opposite each

ot her across MG eggor's desk.

M GREGECR
Wiy'd you wite the report by hand?
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VI VI AN
| don't want it accessed by anyone.

M GREGCOR
You don't trust security?

Vivian is obviously unconfortable - he feels like a
fool, but he also feels justified in his eccentricity.

VI VI AN
Look, this car that Aark was killed in. It's
suppose to be failsafe and fool proof. But say
i f sonmeone coul d sonehow reprograme it and
not |eave a trace. Who's to say they coul dn't
break security as well.

Ross | ooks over the top of Vivian's report. He knows
Henske's no fool but he doesn't believe in indul ging
peopl e.

M GREGEOR
That's assum ng soneone killed O arke. Is
that an assunption or a concl usion?

VI VI AN
At this stage, it's not even an assunpti on.
It's all in ny report.

Ross decides to read through the report before asking
any nore questions. Vivian waits patiently until Ross
has read the concl usi on.

M GREGEOR
You think that someone may want to sabot age
C arke's project and therefore the boy coul d
be in danger. (Vivian nods)
Is this speculation or can you justify this?

VI VI AN
| told you there wasn't nmuch to report.

M GREGECR
(testily)
That's not an answer.

VI VI AN
What if I'mright?

M GREGEOR
Vivian you know as well as | do that we can't
act on assunptions and specul ation - we need
hard evi dence. By your own adm ssion (shakes
report) you have no suspect, no notive and no
techni cal evi dence of sabotage to the car.
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Vivian doesn't |ook at his boss, but |ooks at the fl oor
as soneone who can't support his convictions.

M GREGEOR
It seens all evidence is dependent on the
robotics expert. If he can't find anything,
we can only assune it's a one in a thousand
acci dent.

Vivian is unable to hide his contenpt.

VI VI AN
A one in a thousand acci dent?

Ross denonstrates the patience that is so necessary to
hi s position.

Me GREGEOR
What el se?

Henske has withdrawn into hinself. He shrugs his
shoul ders but when he talks, he | ooks straight at his
boss.

VI VI AN
Ross, | wouldn't get ny nose too far out of
joint if you put soneone else on this.

M GREGCOR
(allows hinself a smle)
| could call your bluff you know.

VI VI AN
Ross, I'mnot bluffing. If I can't follow
this up the way I want, then what's the
point. You' re only wasting both our tine.

M GREGCCOR
You're too good a nman, Henske and you know
it. At least | know if you' re on the case
you'll follow it through right or wong. If |
put sonmeone el se on, they won't even | ook.

Vi vian nods his appreciation but doesn't speak. He
realises he's won this round.

M GREGCOR
Viv, I"'mgiving you a |lot of l|iberty here,
because your record' s inpeccable. But it
doesn't nean your automatically right, and it
doesn't nean you can break the rules.

VI VI AN
I under st and.
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Ross puts the report back inits folder, and Vivian
stands up to | eave.

M GREGEOR
Is this the only copy of this?

VI VI AN
Yes it is.

INT. - JAVES APARTMENT - MORN NG

James has only just got up, and he's undressed ready
for a shower. W notice the bracelet resting on a side
tabl e near his bed.

He enters the shower stall, the door closes
automatically and the water cones on automatically as
wel | .

James presses a button for soap, and starts to |ather

hi nsel f. W watch the suds run down his legs to the
floor. After a nonent James | ooks down to the floor and
notices that the water is not draining away.

There is no drain hole in the floor as such - the water
shoul d drain away through perforations. Janes feels
around the floor and pushes with his hands. He hasn't
started pani cking yet but when the water clinbs above
his ankles to his shins he starts to becone anxi ous.

He starts pushing against the walls and issuing
comands, all to no avail

JAMES
Stop. Stop the water.Let nme out of here.

He bangs the walls, getting anxious. The water is now
is now up to his thighs.

CUrT TQ

I NT. - CLARE' S APARTMENT - MORNI NG

Care is having breakfast - a scene of donestic
normalcy. It's her final nonents of relaxation before
going to work. There's nusic playing in the background
- sonet hing baroque. She's eating sone fruit and
readi ng some papers.

CUrT TGO

I NT. - JAMES APARTMENT.
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The water is now up to his waist. Janes is in a state
of desperation. He starts calling out.

JAMES
Hel p, Hel p, soneone pl ease hel p ne.

He's banging the walls, the water is relentless. Hs face
is terror-stricken. Finally he calls out to dare.

JAVES
Cdare, dare.

Qut side the shower stall we see the bracelet |ying
dormant on the side table.

He yells at the top of his |ungs.

JAMES
Care, dare. If you can hear ne please help
me. |' m drowni ng.

W see the red light cone on the bracel et.

CUT TGO
INT. - CLARE' S APARTMENT.

C are responds by pressing behind her ear. She wonders
what it could be. She goes to her video phone and calls
up Janes.

CLARE
James, what's the probl en?

The vi deo phone shows his apartnment is enpty. She can
use the video to scan his apartnent.

CLARE
Janmes, where are you?

She keeps scanning then hones in on the bracelet, |ying
on the side table. She then goes to the shower door,
and picks up a pair of headphones, instructing her
phone.

CLARE
Turn up the gain slowy, that's enough.

W hear the sane sound as her, the nmuffl ed sound of
runni ng wat er

CLARE
James can you hear ne?
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CUT TGO

James in the shower stall. The water has now got him
treadi ng water.

He presses his | egs against one wall and pushes hi nsel f
up the opposite wall until his head reaches the
ceiling. He's no | onger panicking - he's sem-resol ved
to his fate. H's thoughts turn to his distant hone.

JAMES

Dad, Kevin, as far as | know you are

al ready dead, but it doesn't matter,

to ne you are both alive. Please don't forget
me - in whatever tine you exist,

I know you al ways renenbered ne.

It doesn't matter anynore anyway,

Il won't be long now. | |ove you both.

CUT TGO

Clare feels, nore than knows that it's a |life and death
situation - she acts accordingly.

She presses a button on her phone which goes bl ank.

CLARE
This is an energency, | repeat this is an
enmer gency. Mintenance to Room 301
i mredi atel y. Cccupant in danger. | repeat

Cccupant in danger. Room 301

She waits a brief nmoment.

CLARE
Mai nt enance pl ease acknow edge this call.
OFF SCREEN:
‘Mai nt enance and Rescue, received your call. On our way
to 301.°
CLARE
Thank you.

Cl are runs out of her room

INT. - QUTSI DE JAVES APARTMENT

Clare arrives but a Maintenance and Medical crew (2 of
each) are already there. They are wearing fully

encl osed suits and are attaching small explosives to

t he outside of the door
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RESCUE TEAM LEADER
St and back.

Everyone gets out of the way, turning their backs to
the door. A charge goes off and the door is bl own off
its hinges

The crew goes in. Clare foll ows them

CLARE
He's in the shower stall

The crew set charges on the door. The |eader turns to
d are.

RESCUE TEAM LEADER
CGet out of the room

A are and the nedical crew | eave the room

The charge goes off and the door blows out with a wall
of water behind it. James falls out with the water,
naked and unconsci ous.

Adare runs in but stands back while the nedical crew

examne him One of them exam nes Janes for |life signs
then puts a respirator type device on his face.

CLARE
WIIl he live?

MEDI CAL OFFI CER 1

( St andi ng)
W'l know in a nonent.

MEDI CAL OFFI CER 2
(Kneel i ng)

He's com ng round.

G are kneel s down beside him One of the nedics puts a
bl anket over him and the other takes the respirator
off him He |ifts the boy's head and Janes coughs up
water. Care takes Janes' hand.

JAMES
Janmes, James, can you hear ne?

James nods his head, his face distorted by sudden

enotion. He grips dare's hand and starts to weep. She
draws himto her oblivious of those around her.
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James is lying on a bed, asleep. Care is in the room

wat ching him A buzzer announces a visitor.

opens and Vivian wal ks in.

CLARE
You cane qui ckly.

VI VI AN
As soon as | heard.

He | ooks at Janes.

CLARE
They gave hima sedative.

Vivian | ooks at the bracel et.

VI VI AN
The bracel et ?

CLARE

Saved his life. But only just.

A door

Vivian and Care are awkward in each other's conpany.
They are both there for the boy, but Vivian feels he is
encroachi ng sonehow. C are doesn't know how to put him

at ease.

James wakes up; he sees dare and Vivian.

JAVES
Where aml ?

CLARE

It's alright Janes, you're in a hospital.

James | ooks around himthen renmenbers why he's there.

He becones suddenly pani cky.

JAMES
"' mnot going back there.

go back. That roomtried to kill ne.
Both Vivian and O are | ook worri ed.
CLARE
It's alright James, | won't nake you
JAMES

And I'mnot getting into one of your

cars either
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VI VI AN
Don't worry Janes, if we can help it you
won't have to.

d are | ooks at Vivian and wonders what he neans, but
she doesn't want to ask in front of the boy.

VI VI AN
James, | think you should stay wwith dare
until we sort this out.

James nods his head in agreenent, so does O are.

EXT. - JAPANESE GARDEN - DAY

G are and Vivian are wal ki ng, discussing what to do
next .

VI VI AN
If someone is trying to kill Janes,
there is one way to convince themto stop.
CLARE
How s that?
VI VI AN
W kill Janmes instead. O should | say, you
kill Janes.
CLARE

You' re half serious aren't you?

VI VI AN
Yes.
Suppose you gave Janes the virus as
t he next phase of your project,
and he died fromit.

CLARE
You nean pretend we do it and falsify the
results.

VI VI AN

Sonething like that. But it would have to be
convi nci ng. You probably woul d have to do
sonmet hing nore than just pretend.

CLARE
That's fine, but what do we do with Janes
after he's died.

When O are says 'died she nmakes inverted comma signs
in the air.
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VI VI AN
That's the hard part, but I have an idea.

CLARE
Care to tell me?

VI VI AN
If we do this, we do it right down the |ine.
No one el se knows - not your bosses, not ny
bosses.

G are nods, understanding the seriousness of what
t hey' re doi ng.

VI VI AN
W have to create convincing and fal se
records, both of us. Woever's doing this has
access to all the information. W nust create
a conmpletely false trail

They have stopped wal king - Vivian has becone very
i nt ense.

CLARE
You still haven't answered ny questi on.
Vivian hesitates, knowing that what he's about to say
wi Il create opposition.

VI VI AN
W put Janes in the w | derness.

CLARE
The W1 derness. Are you crazy? He could die.

VI VI AN
Care, he will die if he stays here. In fact
he woul d be dead now if not for you.

CLARE
How woul d you do it?

VI VI AN
They have funerals in the WI derness
don't they?

Care can't help a laugh. They start wal ki ng agai n,
A are | eads.

CLARE
It would take sone planning and preparation.
(pause)
For how | ong?
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VI VI AN
Until we find the culprit, or until it's died
down and forgotten. Then we can bring him
back and create a new identity for him
wasn't considering naking it a pernanent

si tuation.

CLARE
Wiy don't we create a newidentity as soon as
he 'dies'.

VI VI AN

It's too convenient. It's what soneone
tracking this project mght look for. No, we
need a breathi ng space, besides we m ght even
uncover the source.

CLARE
Ckay, I'll go along with the first half, but
"Il |eave the second half up to you

VI VI AN
That's fine, the |l ess you know about the
second hal f the better.

INT. - CLARE' S APARTMENT - DAY

G are and Janes are having |unch together. Janes is
cal ner, reassured by Care's conpany, but is naturally
puzzl ed by recent events.

JAMES
Wiy are these things happeni ng?
These acci dents.

CLARE
| don't know Janes, | wish | did.

JAMES
What about your friend? Doesn't he know?

CLARE
My friend? Ch you nmean Vivian. He seens to
think it mght be political, but | don't
think he really knows any nore than | do.

JAMES

Can you tell ne nore about the project?
CLARE

What woul d you |ike to know?
JAMES

Vell... For a start, why ne?
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CLARE
You nean: why were you chosen?

Janmes nods hi s head.

CLARE
Vell fromwhat | understand: you weren't
chosen specifically; you just happened to be
in a particular place at a particular tinmne.

JAVES
I don't understand.

CLARE
How can | expl ain?
It was really like a lottery Janes; it could
have been anyone. W set a trap and you
happened to fall into it.

James | ooks quizzical - Clare is unconfortable with
having to explain his capture.

CLARE
W sinply found a place, where we mght trap
soneone alone, and waited for the right tine.
If it hadn't worked, we would have found
sonmewher e el se.

Janmes notices Clare's disconfiture, but doesn't
understand it - he is nuch nore at ease with the
subj ect then she is (he doesn't blanme her).

JAMES
How did you get nme into the ship?

CLARE
Believe it or not, that was the easy part. Al
we had to do was attract your attention while
you were al one. W hypnotised you Janes - a
very advanced form of hypnosis.

James seens satisfied. H s next question is harniess,
but it causes Care a pang of guilt.

JAMES
WWre you there?

CLARE

No Janes | wasn't.
Nei t her was the Professor.

JAMES
What will happen now?
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Vivian and | have a plan, but you'll have to

trust us conpletely.

James notices the seriousness of her voice and is very

attenti ve.

CLARE
I"mgoing to fake your death Janes, but

in

fact | will sinply put you to sleep. Wen you

wake you will have a new identity.

JAMES
Does that nean | will |lose ny nmenories?

CLARE

No Janes, w thout your nmenories you woul d

not survive.

JAMES
That' s okay then.

She finds the boy's sinple trust an awesone
responsibility, but if she has any doubts, she is
determ ned not to show them She picks up a nmug to

hi de

her face, but Janes is blissfully unaware of any drana.

MONTAGE:

Clare with Janmes in her apartnment setting up experinment

with virus.

Clare talks into her conputer, see text on screen.
TEST CASE:

I nfect subject with virus.

SUBJECT: Janes Adanson.

SERI ES OF SCENES LEADI NG UP TO THE ' W LDERNESS
Gl are preparing Janes for virus.

Clare preparing fal se results.

Clare puts Janes in comm, disconnects nmachine -
decl ares Janes dead.

Care and Vivian at crenmation of Janes. Project
decl ared a failure.
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Vi vi an organi ses for Janes to go to WI derness.
Put Janes in a dream box - Roger Bennet.

Fi nal scene is casket/coffin (dream box) bei ng dropped
by parachute into wilderness at night - falls into

wat er. Parachute detaches, starts to disintegrate and
box subner ges.

I NT. - DREAMBOX - N GHT.

W can see Janes face, unconscious in faint light -
there is a helnet over his head |ike when he first
arrived on the planet. W hear Vivian's voice.

VI VI AN
Janmes, when you wake up you will find
yourself in the Wl derness. At the nonent you
are enclosed in a dreanbox di sguised as a
coffin, and I amtalking to you in your
dreans. At the foot of the box under your
feet is a survival kit containing food and
instrunments. These can all be put in a
utility belt to go around your waist. It
i ncludes a homing signal so I can find you.
Your nane is no |onger James but Roger. Roger
Bennet. James Adanson is dead. He died in an
experiment performed by O are Robertson
Care was taken off the project which has now
been declared a failure.
Your survival is now dependent on your own
resources. W will contact you, Care and I
in good time. W are the only ones who know
of your existence. |If anything happens to
Clare and I, you are totally on your own.
Cood bye Janes.

EXT. - WLDERNESS (WATER SURFACE) - N GHT

Box pops up on surface in swanp environnent. There are
two noons in the sky. They are different sizes and

di f ferent phases dependent on their position in the
sky. A large prehistoric |ooking bird on bat |ike w ngs
flies across the sky, and a large eel-like creature
slithers over the box into the water.

The box drifts amongst sone large flat lilies and then

anongst gi ant mangrove-li ke trees and vines. Eventually
it catches in sone trees and cones to rest.
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EXT. - WLDERNESS - DAY

It is norning - we see large red sun com ng over watery
horizon. Box is in sane position as we last saw it
during night.

Smal | elf-like creatures appear: AVPH BIMES; and with a
m xture of curiosity and apprehension, inspect the box.
They have flippers for hands and feet, |arge, black
pupi | ed eyes, large ears, flat noses and snmall nouths,
so they carry a perpetual | ook of bew | dernment or
surprise. They have greenish to brown frog |i ke skins
whi ch can change col our |ike chanel eons, but are lithe
and humanoi d in body structure. They carry no utensils
or tools, carry their young the way nonkeys or chinps
do, and chatter to each other in clicks.

The box lid pops giving thema start, but their
curiosity gets the better of themand two or three
tentatively return to | ook inside.

James | ooks up with his blonde hair and blue eyes. H's
eyes dart fromside to side and above his head but his
expression remai ns neutral.

JAMES P.O V.

3 faces of anphi bi nes, |ooking over side of box. Janes
face is quizzical - for some reason he's not scared of
t hese creatures.

Suddenly wi thout reason one of the others becone
agitated. Janes sits up in the box to see what's the
cause. One of the tribe senses danger and the others
| ook to himfor direction. Janes guesses that he nust
be the leader. H s large ears are flapping and they
are all looking in all directions trying to sniff the
air.

The anphi bi me runs over to Janes and grabs his hand to
pull himout, but on reflex Janmes pulls back. They are
all very agitated now, and Janmes is al so becom ng
affected by their fear.

The | ead anphi bime emts high-pitched instructions and
runs for the trees. A group of five or six rush Janes
and bodily renove himfromthe box. They literally wap
himup in their long arns so he can't struggle. They
run with himand the others into the safety of the
trees.

When they are hidden they stop and watch. Everyone,
i ncluding James, is still and silent.
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An ai rborne robot appears, spherical in shape, and
hovers above the box. A single antenna protrudes and
points directly at the box. It is a laser gun and it
zaps the box, destroying it totally. The robot

wi thdraws the |aser and sprouts antennae in al
directions horizontally. It does a slow turn through
360 degrees, withdraws all antennae, then darts off at
hi gh speed.

James | ooks horrified at where the dreanbox was. There
is still sonme steamrising fromwhere it had been
floating, but nothing else.

The anphi bi nes turn away and chatter to himto foll ow.
Janes realises he has no choi ce.

INT. - CLARE' S APARTMENT - DAY

Care is having breakfast, receives a video-call from
Vi vi an.

CLARE
Yes Vivi an.

At first Vivian doesn't say anything. H's expression is
ruef ul

CLARE
Sonet hi ng' s happened, hasn't it?

VI VI AN
The hom ng signal for Janes. It canme on about
600 this norning. It |asted 50 seconds.

CLARE
What do you nean?

VI VI AN
| nean it was destroyed.

CLARE
Are you sure? Could it be faulty?
Can't it be subnerged? Switched off?

VI VI AN
Care, these things are virtually
i ndestructible. Even if he was eaten, it
woul d still send a signal.

CLARE
So how?
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VI VI AN
It was destroyed as soon as it started to
signal guess is that it was an assassin
r obot .

CLARE
(Alnost in tears)
But who?

VI VI AN
Care, don't go to work today. Ckay?
"Il come over.

G are nods. Vi deophone goes bl ank.

EXT. - JAPANESE GARDEN - DAY
Clare and Vivian in conversati on.

CLARE
What are we going to do?

VI VI AN
Oficially there's nothing we can do.
Oficially he doesn't exist.
(Pause)
The only thing | can do at an official |evel
is investigate the two accidents.

CLARE
Can't you go |l ook for hin?

VI VI AN
Where? Wt hout the signal, assumng he's
alive, there's no hope.

CLARE
But you nust have a location for the
signal - for the 50 seconds it existed.
VI VI AN

Care, there's no way | can go and
i nvestigate w thout soneone finding out.

CLARE

Viv, | would |like to know.
VI VI AN

Yes, okay.

(Pause)

One other thing d are?

CLARE
What's that?
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VI VI AN
You nust stop all work on this project,
both official and unofficial

G are nods agreenent.

EXT. - WLDERNESS - DAY

The Anphi bine |ive communal |y, but they are not

tool makers. they are equally at hone in water, trees or
land. At night they sleep in the trees and build crude
nests for thenselves, so they have a 'hone' in the
sense that they are territorial

They live mainly on fish which they catch in their
hands, but also there are fruit in the trees, and they
al so eat insects which are quite large in this

envi ronnent - about the size of small birds. The only
bird life are extraordinarily large bat |ike creatures
which live on the sane sort of fare. The natura

gravity of the planet is slightly less than earth's,
and the air mght be slightly heavier so flying aninals
can be that nmuch | arger than earth's environnent

al | owns.

At first Janmes is totally dependent on the anphi bine
for food. He's forced to a limted diet of raw fish and
fruit which is quite fleshy and varied. He refuses to
eat the insects at first but when he later learns to
make fire he doesn't mnd cooking themfor others.

The anphibine tend to treat Janes as one of their own,
per haps because of his size. Janes is al nbst naked but
the environnment is not cold except at night. He | earns
to cover hinself with nmud to protect hinself from
(smaller) insect bites and sunburn. At night he uses a
dried out lily pad as a bl anket.

James has spent a day and a night with the anphi bi ne,
so it is his second day when he sees his first and only
contact with the human world since the assassin robot.

A small flying craft sweeps over the area. It is a
bubbl e craft with retractable legs |like a |arge
mechani cal insect w thout w ngs. Like the assassin
robot it has no physical signs of flight - it just
suspends in the air and can nove in any direction at
any subsoni c speed.

Agai n the anphi bi ne can sonehow sense its presence
before it becones visible. Janes is in the trees and
renmenbering his | ast experience buries hinself in his
nest and covers hinself with a lily pad. Mst of the
anphi bine dive into the water
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G oseup of the bubble craft reveals that its pilot is
Vivian. He sees the anphi bine nest site and knows from
experience that they are timd creatures who are rarely
seen by humans. The only hol ographi c i mages of them
have been taken surreptitiously fromsatellite.

EXT. - ASSASSI N ROBOT SI TE - DAY

The craft doesn't so rmuch | and as hover and | owers a
spidery step |ladder of 2 or 3 steps. Vivian steps down
and using sone sort of probe hooked up to a hel net he
exam nes the area. He talks into the helnmet which is
obvi ously recording his findings.

VI VI AN
Singe marks on roots indicate use of |aser
gun. Reinforces ny suspicions of possible
assassin robot.No sign of |landing. No sign of
dr eanbox what soever - probably vapouri sed
with all contents. D stinct signs of
Anphi bime in area. According to bl oodhound
sensor, they run back into trees, not into
water. There was a pack of them No hunman
trace at all. They nust have cone to
investigate after the event. Inquisitive
buggers. Experience tells nme that where there
are anphi binme, there'll be no humans. Aeria
reconnai ssance showed Anphi bi ne nest nearby -
as expected no sign of occupants.

W see Vivian go back to the craft. Steps retract and
craft lazily lifts off, swings round the way a
hel i copter m ght, then circles higher and higher in

i ncreasi ng arcs.

W see closeup of Vivian still wearing helnet. Hs
P.QV. shows water stretching in one direction and
mangr ove swanp i n ot her

He reaches forward to press a button - there is a
lurch, a sonic boom and the horizon streaks towards us.

EXT. - NEST SITE - DAY

At sound of sonic boom anphibinme ears and eyes appear
above water. Janes peeks out fromunder lily bl anket.
There is a sense of relief. Sone of the anphi bi ne cone
out of the water and start chattering. Janes al so knows
it is safe once again.
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INT. - CLARE' S APARTMENT - DAY

Care is talking to Vivian on the videophone. She's

been crying, but now she's just angry. Vivian has a

| ook of contrition that occurs when you want to help
sonmeone but the hel p's unwant ed.

Vivian opens his nouth to say sonething but dare cuts
hi m of f .

CLARE
No. Don't ask nme. Don't call ne.
| don't want to see you
Just renenber it was your idea.

Vivian cuts off, a beat, then dare's shoul ders shudder
in silent sobs.

EXT. - WLDERNESS - DAY

James is starting to learn sone skills for hinself. He
takes a green vine, finds that it cones apart in
strands. He then starts to plat the strands and finds it
nmakes a strong rope. He already has a slimstaff which
he takes and sharpens at one end, using a fish bone as a
knife. Using the sane bone, he drills a hole at the

ot her end through which he can thread the vine rope. He
now has a spear he can catch his owmn fish with. He
throws it into a nearby tree to test its strength, but
finds the end isn't sharp enough. Neverthel ess he
practices until he finally catches his first fish.

Later he takes a fish bone and sharpens it on a stone.

I nstead of sharpening the end of his spear he nakes a
notch in it so that he can fit his sharpened bone bl ade
with fine twwne. He throws this at the tree and it
penetrates. He's very pleased with hinself.

James finds that the lilies wll support himif he
spreads his weight carefully. If he stands up they tip
himoff unless he's careful. Wen he lifts a lily out of

the water he notices that the water clings to themin

| arge drops - an anomaly of the higher surface tension
of the planet's water and the surface of the lily. He
accidentally finds a pertinent use of this feature |ater
on.
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One of the giant birds starts taking an interest in
Janmes' fishing expeditions and he starts feeding it
fish. Janmes finds the birds are not aggressive and is
charnmed by their aerial beauty. They can land on the
wat er |ike overgrown pelicans. They take off by running
on the water with outstretched wings and | arge webbed
feet like caricatures of flying boats. The birds can
also land in the trees providing they have roomto
spread their wings. They do this by stalling their
flight just before alighting. The birds will play an
inmportant role in James' long termsurvival. They roost
in the trees at night al ongside the anphi bi nes.

EXT. - WLDERNESS - DAY

The next day Janes continues his explorations, and he
finds a nest with one young in it. The nother cones back
and drives himoff, forcing Janes to dive into the

wat er. Janes goes back to his fishing.

Later in the day, Janmes gets caught in a sun shower

Later in the day still, the sun is sinking bel ow the
hori zon, James goes back to check out the bird s nest.
He finds the chick by itself very hungry. It's starting
to get dark and still the nother has not returned. Janes
reali ses that sonething has happened to her. Janes
decides to feed the chick sone fish, which it eats
greedily. Not willing to | eave the bird to die of hunger
he takes it back to the Anphibinme nest to care for. By
this time it's dusk. Neither the anphi bi ne nor the other
birds are perturbed by Janes' new 'charge'

EXT. - WLDERNESS - DAY

James continues to fish and spends a ot of his tine

feeding his new charge. Janes skin is now a nut col our
and his hair is bleached even nore bl onde than when he
arrived. Hs blue eyes stand out as bright as the sky.

As an experinent he cuts a holein alily pad to see if
he can spear a fish though it. Wien he lifts the lily
out of the water, a large drop stays in the hole and
acts like a lens. Wien he | ooks through the drop it
magni fies the scene behind it. But what's nore when he
exam nes the shadow it casts, he finds it focuses the
sun's light.
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He suddenly realises sonething very inportant, so he
cuts a portion of the lily away that he can hold in his
hand with the hole in it. Not an easy task as the lily
skin is quite tough. He then focuses the water |ens
carefully on a mangrove root and behold it starts to
snoke. Janes is elated at his discovery, and quickly
gathers material to build his first fire. The anphi bi ne
are suspicious at first, and they suffer the internal
conflict of curiosity and natural fear. After building
his fire, Janes shows them how easy it is to put out by
dowsing it with water. Wien he has done this they are
happi er.

That night, James keeps a fire alight |ong enough to
cook sone fish. The anphi bi nes are nervous, but they
tolerate their adopted soul mate's indul gence, and are
willing to taste his fare.

James al so feeds his pet bird its first cooked insect.

INT. - MGREGECR S OFFI CE - DAY
Vivian is being interviewed by his boss.

M GREGEOR
Why' d you charter a bubblecraft to go
to the w | derness?

Vivian feels that ganes are being played. He has an air
of nenace about himthat comes from bei ng conprom sed
on issues that are inportant to him The investigation
has becone stalled and Vivian finds opposition in al
directions of his inquiry.

VI VI AN
| went to investigate an incident involving
an assassin robot and sone anphi bi nes.

M GREGECR
What's that got to do with your
I nvestigation?

VI VI AN
Per haps not hi ng, perhaps a great deal

M GREGEOR
Who gave you the authority to investigate
an assassin attack?

VI VI AN
Who gives the authority to use assassin
r obot s?
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Up until now McG eggor has indul ged Vivian's obvious
hostility, but now he is angry.

M GREGECR
This is not a ganme Henske.....

Vivian's anger explodes. He cuts his boss off.

VI VI AN
You're telling ne it's not a gane. A
prof essor has been killed. A boy was nearly
drowned. By a bl oody shower stall of al
things. An assassin robot is sent off to
attack anphi bi nes. And no bastard, | nmean no
bastard can tell ne what the hell's
happeni ng. You give ne an assignnent to
i nvestigate the weirdest events that have
ever happened on this planet, and all | get
is people playing ganes.Don't talk to ne
about pl ayi ng ganes.

MG eggor lets Vivian vent his spleen. He's seen al
thi s happen before when people get too close to a case.
He knows the investigation is over.

M GREGECR
Ckay. | won't question your authority to
i nvestigate an apparent attack on the
anphi bi mnes. The investigation is closed.

Vi vian expected this. He just shakes his head.

VI VI AN
Is that all?
M GREGECR
Take a holiday Viv.
( pause)
You think you' ve got problens. | have to
answer to the Council. They're not interested

in your irrel evant excursions. Look Viv, |
put you on this case because | trusted your
instincts. It's not your fault you can't
solve it. If you can't, then as far as |I'm
concerned no one can.

VI VI AN
So what happens now?

M GREGECR
Not hi ng happens now. Oficially they were two
freak accidents caused by faulty robotics.
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Vivian nods his head. He's totally pissed off but he
knows when to keep his nouth shut. He stands, gives his
boss a nod and turns to the door.

M GREGCOR
Vi vi an.
(He | ooks back at his boss)
Up to now you' ve had an inpeccabl e record.
Don't stuff it up.

McG eggor presses a button and the door opens.

INT. - CLARE' S OFFI CE - DAY

Care is working on another project now She's working
with a hol ographi c nodel, which she mani pulates with a
wand nmuch in the way a conputer screen inmage can be
mani pul ated with a nouse.

She's interrupted by her personal conputer which tal ks
to her in a fenal e voi ce.

COVPUTER VA CE
El ectroni ¢ nessage from Vi vi an Henske; voice
only.

O are stops what she's doing, consciously hesitates
bef ore answeri ng.

CLARE
Yes, okay.

The conmputer talks to her in Vivian's voice.

VI VI AN
Investigation into Professor ark's death is
now cl osed. Both the Professor's accident and
James' accident were the result of a robotics
glitch. Any connection between the two
accidents is considered purely coincidental.

COVPUTER VA CE
Message conpl et e.

CLARE
Thank you.
(Pause, then thinking al oud)
You once told nme you don't believe in
coi nci dences Vi vi an Henske.
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EXT. - WLDERNESS - DAY

James' hair is now very long, and he keeps it bound in
a long pony tail. Hs pet bird is now alnost fully
grown, and never | eaves him The bird can perch but

sl eeps by hangi ng upside down. It has very strong cl aws
on the end of its huge webbed feet by which it catches
fish.

James starts to experinent with an idea. He takes a
short but strong bone, and ties sone twi ne to each end.
He inserts it in the bird s beak and tugs on it to see
how it reacts. The bird has a | ong neck and a | ong beak
not unlike a pelican. Janes sits astride the bird and
waits to see what will happen. The bird takes off from
the tree and glides down to the water with himon its
back. He feeds it a fish and strokes its |ong neck. The
bird then sees if it can take off with himon board. It
starts to run across the water and Janes lies with his
head along its neck, his feet |ocked underneat h.

The bird takes off. Wth practice, James knows its
performance wi |l inprove.

EXT. - WLDERNESS - N GHT
James, while he's asleep, has a very vivid dream

He wakes up under a large full noon, sonething has

di sturbed him- there's no sign of his pet bird or any
of the anphi binme. He clinbs down fromthe tree, and
wal ks towards the water.

There at the water he finds his father and brother,
with a light behind themon the water - they | ook
exactly i ke when he |last saw them H's father puts his
arns out and he runs towards himto enbrace. At the
point of putting his arns around himhe wakes up to
find he's still in his nest and everything is normal.

He | ooks up at the noon - the dream has di sturbed him

but when he next awakes, it is daylight. Hs pet bird
is perched patiently next to his nest.
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EXT. - WLDERNESS - DAY

The anphi bi me are organi sing thenselves for a hunting
party. James has seen themdo it before but he has
never gone wi th them because he hasn't been able to
keep up with them They travel through the trees |like
nonkeys. The trees are extrenely large - in fact,
everything is on a giant scale to Janmes. The trees are
| arge enough for the birds to fly between.

This tinme he can keep up with the anphi bine by riding
his pet bird. They are hunting a | arge bear-1ike
animal, that lives anay fromthe water, so they have to
travel inland where the grow h becones nore dense. The
bear is nmuch | arger than the anphi bi nmes but they
cleverly drive it into an anbush where they can stone
it fromthe trees. It is a very dangerous endeavour and
causes sone loss of life, but the nmeat fromthe bear
lasts thema long tinme.

James takes his spear and all the rope he has which he
hangs over his shoulder. It has a noose at one end.

Wien t hey anbush the bear, James flies around himwhile
he tries to swat the bird fromthe air, but the bear is
too clunsy and the bird too agile. He drops the noose
over the bear's head around its neck, then flies around
atree trunk, then dives around its |legs, back up into
the trees. The bear falls over and the noose starts to
strangle it. But his arns are still free. James then

di ves down, towards its head, narrowy avoids a sw pe
of its armand drives the spear |like a | ance through
its eye. This kills the animal, and it falls linp

agai nst the ropes.

Usi ng a bone knife, Janes starts cutting into the
animal's flesh. Despite their snmall size, the anphibine
literally tear the animal apart. Not a pretty sight,

but part of their normal existence and source of food.
EXT. - WLDERNESS - N GHT

That night, James builds a big fire and cooks | arge
fillets of neat. He feeds sone of it to his aerial
nount .

EXT. - WLDERNESS - LATER

The fire has died down to coals, everyone is asleep and
one of the nmoons is just starting to rise.

Janes falls into another dream
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This tinme he wakes up to find hinself back in dare's
apartnent. He's lying on the cot where she gave himthe
virus. He awakes to find that both her and Vivian are

t here.

CLARE
Thank CGod Janmes. W thought you were dead.

Then he awakes and finds hinself still in the
wi | der ness, both noons are now in the sky. He renenbers
Vivian's words in the dream box.

VI VI AN
At the foot of the box under your feet is a
survival kit containing food and instrunents.
These can all be put in a utility belt to go
around your waist. It includes a hom ng
signal so |l can find you............
Your nane is no |onger Janes but Roger. Roger
Bennet. Janes Adanson is dead...
W will contact you, Qare and |, in good
time. W are the only ones who know of your
exi stence. |f anything happens to are and
I, you are totally on your own. Good bye
Janes.

JAMES
( Thi nki ng al oud)
They think |I'm dead.

EXT. - WLDERNESS - DAY

An aerial research ship is flying across the water
towards the mangrove swanp. It is a |arger version of
the bubbl ecraft that Vivian piloted. There are two
techni ci ans on board and they are research
scientists/ecologists. The first is the pilot and the
| eader is a wonan.

Pl LOT
Do we know what we're | ooking for?
Weat her says we're going to get a storm
before nightfall.

LEADER
An anphi bi me nest.
(She refers to a map on a screen)
W're getting pretty close now Seens that
they've learnt to light fires. Been picking
it up on satellite for sone tinme now But
only in one |ocation.

Pl LOT
You ever seen one?
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LEADER
(Shakes her head)
No one has. Not to ny know edge anyway.
Only i mages we have, have all been taken
by satellite.

LEADER
Most nervous creatures you could ever find.
Seemto have an extra-sensory perception of
anything artificial.

Pl LOT
There's sonet hi ng down near the water
Looks |i ke a glider-bird.

LEADER
Very unusual to see one on its own.
Can you pick it up on the scope?

Pl LOT
| think so, let's see.

The pilot fiddles with a small joy stick and a second
screen cones to life. It shows Janmes gliding across the
wat er on his pet bird.

Pl LOT
Christ, this has to be a first.
An anphi bime riding a glider bird.

LEADER
(Half to herself)
Al nost | ooks hunman.

Pl LOT
Seens to have hair. | didn't know they had
hai r.
LEADER
Neither did I. Cone on let's get closer.
JAMES P.Q V.

Janmes is unaware he is under surveillance, but the bird
senses sonething, and starts to circle for height.

JAMES
What's the matter Big Bird. Sonething' s
scared you.

James | ooks around, finally sees the craft as a speck
in the sky. He suddenly takes fright.
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JAMES
Conme on Big Boy. W' ve got to get hone as
gui ck as you can.

The bird starts to flap its wngs, flying like a
frigate. W see it heading for the mangrove shore.

The ship cones closer, but they're over the trees now.
James tries a desperate nmanoeuvre.

JAMES
D ve.

The bird swoops bel ow the canopy of the trees skinmm ng
the water underneath. James gives the bird a single
conmand.

JAMES
R se.

Janmes lets go the bird' s reins, turns hinself over and
slides off the bird' s back. He hits the water bumfirst
goi ng backwards. The bird rises through an opening in
the trees, and starts to circle again.

Seen from above, the technicians see the bird di sappear
wi th Janes on board bel ow t he canopy. They then see the
bird rise by itself. The bird continues to circle then

glides off in another direction altogether, like a

not her protecting its young.

Pl LOT
D d you see that?

LEADER
More inportantly, did you get it al
hol ogr aphed?

Pl LOT
You betcha. Wiat a scoop

LEADER
Ckay send it back to the | ab.
Let's see if we can find the nest site.
Fol |l ow t he bird.

INT. - CLARE'S OFFI CE - DAY.

Clare is working in her |ab/office when she is
i nterrupted by her personal conputer

COWUTER VA CE
Fl ash report on Anphi bi ne sighting.
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CLARE
What nedi unf?

COVPUTER VA CE
Hol ogr aphi c.

CLARE
Ckay, let's see it.

The conput er produces a hol ographi c i rage of Janes'
riding the glider bird. Aare |ooks on, alnost in a
state of shock

CLARE
No, it couldn't be.

She wat ches t he whol e sequence taken fromthe air.

COWPUTER VA CE
End of tracking.

CLARE
(Keepi ng her voice very professional)
Play it again.

Wien the i mage cones to a cl oseup she gives a comand.

CLARE
Freeze.
(Then to herself as she wal ks around the
i mage)

Is it possible? Has to be.

She gradually gives way to elation, but still
controll ed.

CLARE
Ckay, keep a record.

COVPUTER VA CE
Al ready recorded.

CLARE
Get ne Vivian Henske, Special Investigations.

There's a hesitation.

COVWUTER VA CE
Not avail abl e.

CLARE
Keep trying. Gve it an URGENT | MVEDI ATE
rating.
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EXT. - WLDERNESS - DAY

The scout ship is followi ng James' glider-bird. It
flies just above the tree tops, occasionally weaving,
but following a linear flight path.

Pl LOT
Wiere's he taking us?

LEADER
On a wild goose chase is ny guess. These
things can fly all day if they can find the
thermal s, and there's plenty of those over
these trees. Takes us back to where we
started.

INT. - CLARE' S OFFI CE - DAY.

Clare is pacing up and down in her office |like a caged
cat .

COVPUTER VA CE
| can't get Vivian Henske. | have a Ross
MG eggor.

Clare hesitates - her curiosity gets the better of her.

CLARE
Ckay.

A vi deophone i mage of MG eggor appears

M GREGECR
Wiy do you have an URGENT | MVEDI ATE out
for Vivian Henske?

Ross McGreggor is a very intimdating presence, even
over a videophone. But Care is not easily intimdated,
neither is she enotional under pressure.

CLARE
It's a matter of |life and death.
Me GREGECR

That |ife wouldn't have the nane Janes
Adanmson? Or is it Roger Bennet?

Clare can't contain her surprise.

CLARE
How do you know about that?
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M GREGCOR
W're not called investigators for nothing
M ss Robert son.

G are quickly recovers.
CLARE

Then you know what it's about.
WIl you let me talk to Vivian pl ease?

M GREGEOR
No, | don't know what it's about. Wuld you
mnd filling me in?

CLARE

James has just been discovered, believed to
be living wth the anphi binme, but as far as |
know, I'"'mthe only one to recogni se him

(1 ong pause)

But past experience tells nme that as soon as
it's known or maybe even before it's known,
he will be dead.

M GREGECR
You nean he's been kill ed before.
(Pause)
By an assassin robot.

CLARE
I think M. MG eggor, you know as much as
do.

M GREGECR
| think you' re right. I'Il get Henske for
you. Hang on.

The vi deophone goes bl ank, then Vivian cones on.

CLARE
Were you party to that?

VI VI AN
Yes, that was ny boss.

CLARE
Lucky you. Wiat will you do?

VI VI AN
["lIl go straight out there in a bubblecraft.

CLARE
You have to take nme with you.
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VI VI AN
Care, there isn't tine.
CLARE
Vivian, it mght be ny |ast chance to see
hi m
VI VI AN
( Thi nks)

Ckay then. Better wear a junp suit.

EXT. - WLDERNESS - DAY

The research craft is returning, the glider-bird is
followng at a discrete distance, still close to the
trees.

Pl LOT
That bird' s follow ng us.

LEADER
Doesn't surprise ne. Not quite the
prehistoric relic they appear to be.

Pl LOT
Getting sonething on ny scope.
LEADER
Wher eabout s.
Pl LOT
Not down there. Up here. Very snall and very
fast.
LEADER

What could it be?

Pl LOT
| don't know but | don't like it.
The last tine | saw one of them soneone got
killed.

LEADER
You nean an assassin robot.

The pilot nods his head, not wanting to say it, as if
confirmati on mght give it substance.

Pl LOT
This is where we start ed.

The glider-bird dives under the tree canopy. The robot
fol | ows.
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James is still in the water, hangi ng under a mangrove
root. The bird flies low giving a piercing alarm The
boy dives under the water. The robot shoots the bird in
md-air. It gives a pitiful screamand drops |ike a
stone into the water. Janes sees it fall, the robot
turns its laser gun towards him then an extraordinary
t hi ng happens.

Anphi bi me appear from everywhere. They have the ability
to change colour |ike chanel eons. They all cone to the
surface with bright yellow ears, the col our of Janes'
hair. The robot is confused. Then they di sappear and
appear in a confusing pattern. Janes takes the
opportunity to disappear hinself.

He dives under the water and under an overhang. He
finds a pocket of air and stays there waiting - for
what he doesn't know.

The research craft cones down under the canopy, and
Wi t nesses the extraordi nary scene.

LEADER
You recording this?

Pl LOT
You bet cha.

Then there is an alarm the robot trains its gun on the
craft. The pilot |ooks in disbelief. The Leader shouts
a command knowing it will probably be her |ast.

LEADER
EJECT.

The craft is hit by the | aser cannon under full power,
but the capsule containing the technicians is ejected
like a rocket, straight up through the trees. It
parachutes into the water. The occupants inside are
unconsci ous fromthe concussi on.

James hears and feels the concussion fromthe expl odi ng
ship. He knows he can't stay there. He dives back under
the water. Al the anphi bi ne have di sappeared agai n.
James cones to the surface under the cover of lily
pads.

The sun is getting low, stormclouds are formng on the
hori zon and we can see lightning on the water. The
robot hovers like a sentinel, Janmes remains under his
lily pad.
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Vivian and Care arrive in the bubblecraft. They see
the research ship capsule in the water. Vivian 'l ands
above the water to investigate the capsule. Vivian
talks to dare via his hel net.

VI VI AN
They' re unconsci ous, but there are life
si gns.
Send for a first-aid ship.
Vivian clinbs back aboard t he bubbl ecraft

CLARE
Was that done by an assassin robot?

Vi vi an nods.

CLARE
Have we got any defence?
VI VI AN
VWll, | can activate a force shield agai nst

its |aser,but that could be dangerous in an
el ectrical storm

(Thinks carefully before making a deci sion)
| want you to stay with the capsule

until the first aid unit arrives.

G are | ooks at him suspiciously.

VI VI AN
Thi nk of Janes. There's no point us both
ri sking our I|ives.

G are considers arguing but she knows he's right.
CLARE
Ckay, but soneone once told ne that
bravery is just another word for stupidity.
Vivian gives her a rueful |ook. She gets into the
capsule with the unconsci ous technicians. She goes to
the | eader who starts to come round.

Vivian flies off to face off the assassin robot.

JAMES P. O V.

James is still hiding under the lily pad. Al the
anphi bi ne have di sappeared but he knows that they're
not far away. Heavy raindrops start falling on the lily

pads. The clouds have turned day into sem -night.
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Vivian flies down under the canopy and sights the
robot. He's wearing a helnmet with a visor, and he gives
commands to his craft.

VI VI AN
Lock onto target.
(An alarmrings)
Fire mssile.

A mssile rockets fromhis ship towards the robot, but
the robot shoots it out of the air wwth its laser, |ike
a frog catching a fly.

Inside Vivian's ship the alarmcontinues to ring, but
he's reluctant to activate his shield. He has another
I dea.

VI VI AN
Fire | aser.

The bubbl ecraft fires its own | aser at the robot which
automatically activates its own force shield to protect
itself.

VI VI AN
Conti nuous fire.

The | aser fromhis cannon literally boils off the
robot's shield. Then there's a deafening crack.
Vivian's ship lurches in the air.

The robot is suspended by a lightning bolt, then it
expl odes. Vivian's ship rights itself and there is a
shower of netal and glass into the water bel ow

James has observed the strange duel but remai ns hi dden.
Vi vian does a quick search, sees the dead bird floating
in the water but nothing el se, he decides to go back
for Aare. FromJanes's P.OV. we see the ship

di sappear.

Vivian flies back to the capsule where the first-aid
ship hovers alongside. It's raining cats and dogs.
Care clinbs aboard Vivian's craft.

JAMES P.O V.

James is trying to pull his pet bird out of the water,
in the pouring rain. He finally gives up the effort and
coll apses in tears, his head over his knees.

This is how Vivian and A are find him They have wal ked
in fromthe shoreline. O are approaches him unsure if
he will recognise her.
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CLARE
Janes.

He turns around, unsure at what he sees, but the pain
in his face betrays his feelings. Oare squats down
besi de hi mand they enbrace.

After a time she talks to him

CLARE
Cone on Janes, we'll take you hone.

Janmes | ooks at her as if the word has lost it's
nmeani ng.

JAMES
Home?

But he stands anyway, the three of themwal k back to
the ship. W see an anphi bi me peering out fromunder a
lily pad, but otherwi se there is only a sense of

desol ati on accentuated by the relentless rain.

INT. - MGREGEOR S OFFI CE - DAY

Vivian and Clare are in MG eggor's office who is
finally able to explain the case.

VI VI AN
You' d put a trace on the assassin robot?
M GREGEOR
Natural | y.
VI VI AN
And?
M GREGEOR

It sent itself.

Vivian waits for Ross to explain hinself.
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M GREGEOR
You did well Viv. Better than you
t hought . Everything on this planet is
conpletely automated. So well in fact, that
if we all disappeared the planet's robotics
woul d run perfectly well w thout us.W've
becone very lazy - anything we can designhate
to a nmachine we have. W only keep the nost
elitist tasks for ourselves, |ike dealing
with the genone crisis for instance.
(nods to A are)
In all your investigations Viv, there was
never any cause to be found. The problem
al ways ended with the robotics.So | did sone
i nvestigations of ny own - checked the | ogic
from begi nning to end, checked all self-
mai nt ai ni ng systens, and | found sonet hi ng
very curi ous.
(pause)
There's a logic that deals with the
eradi cation of pests, biassed to protect the
pl anet. Now the difference between the
machi ne's | ogic and our human | ogi ¢ was t hat
it perceived us humans as the pest.And when
we brought James into the picture, then it
took overt action. Up until then it was
willing to let nature take its course.

VI VI AN
Wiy didn't you tell us?

M GREGECR
To tell you the truth, I didn't know Not
until | took over the investigation nyself.

Vivian can't hide his surprise.

M GREGECR
| didn't tell you Viv, because you had put
yoursel f in danger
Not only that, but Care as well.
So | took you off it.
Anyway | coul dn't prove ny hypothesis until
the robotics forced its hand once nore, which
it did.

CLARE

You knew all the tine what we'd done
wth Janes?
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M GREGEOR
No, not all the time. But it wasn't hard to
figure out, once |I'd checked out why Vivian
was so interested in an assassin robot attack
on the anphi bi ne.

CLARE
So what happens now?

M GREGECR
Ch | think a nunber of things will happen
right now, not the | east that we won't
be so conpl acent and | azy.

CLARE
I nmean with Janes?

M GREGEOR
Vell |'ve taken your request to send him
back to 20th Century Earth, to the Council of
Seven. And they'll have a hearing for you and
Viv at their next convening. Believe ne
that's a rare honour. So good | uck.

INT. - COUNCIL MEETING - N GHT
Care and Vivian sit at the big ring shaped table.

The Council convenes with the Councillor's imges
appearing one at a tine as they always do.

1ST COUNCI LLOR
Meeting of the Council for Plethora. Wi is
present ?

One by one the Councillors appear left to right al
answering with the sanme words: | YOUR WORSH P

1ST COUNCI LLOR
And who is present at the Council's pl easure?

dare and Vivi an stand.

CLARE
I, dare Robertson your worship.

VI VI AN
And |, Vivian Henske your Worship.

1ST COUNCI LLOR
Who anongst you wi |l be spokesperson?

CLARE
I will your Wbrship.
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1ST COUNCI LLOR
State your case.

CLARE
Your Worship, as you know Janes Adanson was
brought from20th Century Earth as part of
the late Professor Aark's Project to fight
the Plethora virus. Wll considering
everything that's happened: the Professor's
death, the three attenpts nmade on the boy's
life and his experience in the WI derness; we
bel i eve an attenpt should be nade to send him
back.

Care and Vivian stand. Care waits patiently, not sure
what to expect.

1ST COUNCI LLOR
Do you really believe that's for the boy's
benefit?

Despite the circunstances and the unchal | engeabl e
authority of her questioner, Oare betrays the barest
signs of irritation, but she doesn't get enotional.

CLARE
Wth all respect your Wrship, the boy was
not a volunteer - he was ki dnapped in front
of his father. | think the boy hinself should
be all owed to decide. Anything | ess than that
woul d be i mmoral .

Vivian | ooks at her but his expression is neutral,
enpat hetic. The Councillor doesn't react in any way
vi si bly.

1ST COUNCI LLOR
Your concerns for the boy are admrable, and
are noted. You're aware that it is very
hazar dous and per haps unt enabl e?

CLARE
Yes your wor ship.

1ST COUNCI LLOR
Has the boy been nade fully aware of the
ri sks invol ved?

CLARE
Yes your Worship.
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1ST COUNCI LLOR
The Council has already voted. Your request
to send the boy back is affirned. Your request
to adjoin himis also affirned.
The Council is declared cl osed.

Al'l the inmages disappear in the reverse order they
arrived, so in the end only Vivian and d are renain.

EXT. - CAWPSITE BY RIVER - N GHT (1991)

It is the canpsite where Janes originally di sappeared.
A light appears over the water |ike a star that grows
i n magni t ude.

As in the original scene a |light comes out across the
water |like a path, and after a tinme a shape can be seen
wal king on it towards the shore.

James is wearing the clothes that he had when he was
ki dnapped,

his hair has been cut but it is still sun bl eached
bl onde. He's physically and psychologically a different
per son.

EXT. - DESERTED COUNTRY ROADWAY - NI GHT

James wal ks along a track and headl i ghts appear from
behi nd. Janes turns around to face themand the driver
stops. He tentatively wi nds the wi ndow down to talk to
the boy. Janes notices the nodern car which he's never
seen before and it brings a | ook of apprehension.

DRI VER
(Courteous but wary)
You |live round here?

JAVES
Use to.

DRI VER
Wher eabout s?

JAVES
You know Red Bank?

DRI VER
Yeah sure, junp in.

He | eans across and opens the door. Janes gets in and
the driver resunes his journey.
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DRI VER
You're a bit young to be out on your own
aren't you?

James sort of nods and gives a bit of a chuckle. The
driver |ooks himover but there is nothing about the
boy that's threatening - quite the opposite in fact.

DRI VER
Don't get many people up here. You're |ucky
to get alift.

JAMVES
Yes, | know.

They travel in silence awhile, but Janes is worried and
his need to know becones too great.

JAMES
Could you tell nme what the date is?

DRI VER
Yeah it's the 15th of January.

JAMES
What year?

The driver |ooks at himw th suspi cion.

DRI VER
You from anot her pl anet or sonethi ng?

JAMES
Sonet hing |ike that.

DRI VER
1991.

James tries not to show his surprise and concern

JAMVES
Thanks.

They travel on in silence - whatever canaraderie m ght
have been possi bl e has been broken.
EXT. - ADAVSON HOUSE - N GHT

Externally the house has changed little, except a hedge
agai nst the fence and a new | etter box.

The car pulls up and Janmes gets out, he | ooks around.
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DRI VER
This the place?

JAMES
Yeah, this is the place. Thanks.

The car drives off. Janes wal ks through the gate and
closes it slowy and carefully as if it's an old
friend.

He wal ks up to the door and knocks. After a short
period a |ight conmes on, soneone cones to the door and
it opens.

James is shocked at his father's age. Colin's hair is
white and his face lined. He's also shorter in height
as a result of premature arthritis. He | ooks worse than
he really is because he's been asl eep. He recogni ses
James immedi ately but he's initially suspicious, not
trusting his own m nd.

COLI N
James? Is it possible?

James expression instantly changes fromchagrin to
el ation.

JAVES
Yes Dad, it's ne.

Tears cone to the old man's eyes, and Janes al so gets
enotional. They enbrace then Colin takes himin and
cl oses the door.

I nsi de Janes | ooks at all the changes internally - the
new T.V. and video, stereo systens, even the phone.
Furniture, wall and floor coverings have all been
changed.

COLIN
Sit dowmn son, I'll put the kettle on.

Colin fills the sane kettle full of water at the sane
sink but puts it on a nodern gas stove.

COLI N
Just a mnute, | have to nmake a phone call.

He goes to the phone on a wall and rings by push
but t on.
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COLIN
Hel |l o Jane, sorry it's late. Could you put
Kevin on pl ease? No, no there's nothing
wr ong. Thanks.
(Long pause)
Hel | o Kevin, could you cone over? Yeah

strai ghtaway, but you'll have to | eave Jane
and the kids. Tell her you'll need to stay
overnight. No | can't explain, but tell her
not to worry. Tell her you'll be able to

expl ain everything | ater. Thanks son. See you
in about half an hour.

EXT. - ADAMSON HOUSE - N GHT (LATER)

A car pulls up and Kevin gets out, nowin his forties.
He's still athletic and he carries his age well, but
ot herwi se he's unrecogni sabl e.

There's an outdoor |ight on at the doorway, he goes and
rings the bell.
The door is opened and he goes in. The |ight goes out.

DI SSOLVE TO
EXT. - ADAMSON HOUSE - MORNI NG

Bright norning sun, birds singing - scene of urban
normality.

I NT. - ADAMSON HOUSE - DAY

Colin, Janmes and Kevin are sitting around the Kkitchen
tabl e. Breakfast dishes and foodstuffs are stil
apparent - Colin is having one of his bottom ess cups
of tea.

JAMES
I"ve only got 24 hrs Dad.

COLI N
Do you have to?

JAMES
No, | don't. But |I don't belong here anynore.
I"ma twelve year old kid who shoul d be 40.

KEVI N
What if you don't show up?

JAMVES
Then |' m stuck here.
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KEVI N

You sound pretty certain about going then.
JAMES

Yes | am But | didn't know till now

Kevin nods in understanding. Colin's face is neutral,
nore curious than perpl exed.

JAMES
It's not that | didn't want to cone back.
In fact that's all | wanted to do.
It's just that now |'mhere, | know | don't
bel ong.

KEVI N

Wiy don't we spend the day up there?

COLIN
(face lights up)
That's the best idea |I've heard all norning.
You' d better ring Jane and | et her know.

EXT. - CAWP SITE BY RIVER - DAY

Colin sits on the bank fishing. Kevin's car is nearby.
Both the boys are sitting with their father. Kevin also
has a rod, but James just sits with his hands around
his knees. There is an air of quiet contentnment. Colin
is a man who's finally found peace wth the worl d.

EXT. - CAW SITE BY RIVER - LATER

The sun is red and | ow over the water. Colin is still
fishing but Kevin and Janmes have started collecting
wood to nake a fire.

EXT. - CAW SITE BY RR'VER - N GHT

They are all sitting around the fire with mugs in their
hands. Janes speaks to his father.

JAMES
You know Dad, you could cone back with ne.
Your arthritis could be cured and you coul d
live to a nuch | ater age.

Colin allows a snmall chuckle; he tips the dregs of his
cup on the fire.
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COLIN
No Son, when a man gets to ny age he thinks
nore and nore about his honme, and where he
cane from Because ultimately that's where he
wants to die. Do you really think it would
make nme happier to live |onger in another
life and mss out on all this?

James feels ashamed at his insensitivity, but Colin
puts his armaround the boy and gives hima squeeze.

FATHER
Don't be sad Son. One's children are not
one's to keep. You are a man in a child's
body; and you are right: you don't bel ong
here. But |I'mvery proud of you. Your destiny
is very special. 1"'mglad you cane back son
You' ve allowed an old man to die in peace.
Just seeing you has nade ny whole life
wor t hwhi | e.

EXT. - CAWP SITE BY RIVER - LATER

The coal s have died, everyone is lost in their own
t houghts. Janes suddenly becones alert.

JAMES
It's comng, | can feel it.

They all stand and | ook out across the water as the

i ght appears exactly like it did the first tinme. They
stand and watch as the path of |light conmes to the
shore. Janes turns to his famly.

JAMES
Don't say anything, please.

They both enbrace himin silence then he | eaves them
wi t hout | ooki ng back. They watch hi m di sappear, then
the Iight gets brighter nonentarily before flashing off
to obscurity.

They stand in silence for sone tine, then rel ax.

KEVI N
(Still 1ooking at the sky)
Vel | Dad, he's gone for good this tine.

CALI N
Yes son, but this tine | don't m nd.

Kevin puts his armacross Colin's shoul der and they
both wal k back to the car.

FADE QUT.
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